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NOTHING 

PERFORMS LIKE 
AHANDYCAM. 

MAYBE 

THAT’S WHY 

SO MANY 
PEOPLE — 
PERFORM FORIT. — 


Something happens when you put a Sony Handycam” camcorder in front of people. They turn into actors. But 
you'd expect Sony to bring out the camcorders that bring out the best in people. 
Just look at our new Handycam CCD-F501. It has a powerful 10X zoom, hi-fi stereo sound and a full two hours of 


© COPYRIGHT 1991 SONY CORPORATION OF AMERICA. ALL RIGHTS RESERVED SONY AND HANDYCAM ARE TRADEMARKS GF SONY 


ts a Sony 


vant 


recording time. And Sony’ bright, detailed 8mm picture helps make the most of baby’s every performance.W hat's more, 
the Handycam CCD-F501 is a joy to use. Because it’s rich in features instead of complexities. Ss ONY. 
® 


That’s why Handycam is America’s most popular camcorder. After all, it’s a Sony. 
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SWING SHIFT: 
For our survey, 
Anabel and Mario 
Gonzales, in their 


Miami backyard, 
tell us what they 
like to do for 
entertainment 
(they rent) 
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NEWS & NOT 


ES 


6/Ride the Wild Airwaves: A fake murder confession on Los 
Angeles’ KROQ is the latest in a host of hoaxes to boost radio ratings... 
Strange coincidences in The Silence of the Lambs and Backdraft...A 


bevy of Bobs ...CLOSE-UP on British actress Juliet Stevenson...HoT 
SHEET... Disney’s dishy leading ladies...The Love Ball... FLASHES. 
FEATURES 


14/COVER: What America Thinks Who's the sexiest 
actress in films? Have you rented a movie lately? Do the morning shows 
have a future? Working with the Gallup Organization, ENTERTAIN- 
MENT WEEKLY conducted a survey of 900 people nationwide to see 
what they like—and don’t—in music, movies, television, and books. We 
also visited five households, from New York to Washington State, to see 
how Americans really spend their leisure time. 


34/Laserdiscovery With better picture quality, a longer life, and 
sometimes a lower cost, video discs are the sleepers in home entertain- 
ment. Here’s a look at the technology, a guide to the top machines, and a 
week’s worth of films that play better on disc. 


REVIE 


38/MOVIES Jungle Fever, Hangin’ With the Homeboys. PLUS: 
Joseph B. Vasquez, director of Hangin’ With the Homeboys. 


44/TELEVISION Late Night With David Letterman; American 
Playhouse: Darrow; Friday Night Videos; Garry Shandling: Stand-Up; 
C. Everett Koop, M.D.pLus: A report on the networks’ new fall lineups. 


52/BOOKS Woody Allen: A Biography, Los Gusanos, The Mommy 
Club, Motion Sickness, Adventures of Huckleberry Finn, If You Really 
Loved Me: A True Story of Desire and Murder, The L.A. Music History 
Tour. PLus: The many roles of John Sayles. 


58/MUSIC Bessie Smith: The Complete Recordings Vol. 1, Paul 
McCartney, Chery] Pepsii Riley, Son of Bazerk, the Reivers, Pere Ubu, 
Warrior Soul, Kelly Willis, Don Henry, Spyro Gyra, Ray Anderson, Ivan 
Lins. PLUS: The rebirth of the blues. 


64/VIDEO Gloria Estefan: Coming Out of the Dark, Kindergarten 
Cop, Postcards From the Edge, Graveyard Shift, Celeste, Mawim Xul, 
Warrant: Cherry Pie—Quality You Can Taste, The Duellists on 
laserdisc. PLUS: The best of the buddy films. 


7O/KIDS Everyone's Invited! and Walk a Mile (Music); Dealing With 
Dragons (Books). PLUS: Ghostwriter, the latest series from Children’s 
Television Workshop. 
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DEPARTMENTS 


4/Mail No one is lukewarm toward Madonna. 
72/Encore June 3, 1963: America says hello to Dr. No. 


Cover: BILL COSBY: BARBRA WALZ/OUTLINE; STEPHEN KING: TED THAI/ 
SYGMA; MADONNA: STEVEN MEISEL; JULIA ROBERTS: E.J. CAMP/OUTLINE 
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THAT GIRL 


[ KNOW YOU will re- 
ceive many letters saying 
how bad Madonna is (May 
17). But people forget how 
much money and time she 
has devoted to raising 
funds for AIDS research, 
the environment, and 
other projects. Hers is 
the kind of star quality 
that is not around much anymore. 
PHILLIP SMALLEY 


Washington, D.C. 


I. SICK TO DEATH of Madonna. A 
sweet girl, a romantic at heart? Gimme : 
a break! Madonna’s talent doesn’t reach : 


beyond self-promotion. 


NAKED "TRUTH": MADORNA ON HER KEW MOVIE 
ante | 


: edit was from A.M. Los Angeles. 


not commercials. 


Vancouver, B.C. : 


i FIND THE picture of Madonna pos- : 
ing “2 la Marilyn” to be in questionable : 
taste. In my household, the entire fam- : 
ily, including a 10-year-old, looks : 
through the magazine. I hope that in the : 


future you will use better judgment in 
your selection of material. 


Vi ARTICLE ON MADONNA was | 
objectively written, and those pho- : 


tographs were absolutely stunning. 


CYNTHIA LOUIE 
San Francisco : 


PLUGGING AWAY 


Te REAL bad news regarding the : 
special report “Bad News’ is the bias of : 
the author. Reporting only the negative : 


aspects of a story is more misleading and 


does less service to the public than : 
VNBRs [video news releases, which pro- : 
mote a company or product]. Radio and ! 
television audiences know the difference : 
between a spokesperson’s information : 
plug and a blatant, wall-rattling com- | 
mercial. Judging from the hundreds of : 
thousands of follow-up mail requests, I 
must be doing something the public en- 
joys. On my just-completed tour for Del : 
Monte Vegetable Classics (plug), two 
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' BALDWIN VS. DISNEY 


ing into a more constructive project. 


‘SWITCH’ AT BIRTH? 


mention somewhere. 


major TV stations devot- ; 

ayy ed shows to me and my 
: subtle references to the : 
product. There is a inter- : 
est in my philosophy on : 
microwave cooking; sta- 
tions are willing to air itin : 
exchange for a couple of | 
sponsor plugs. Incidental- 
ly, my picture in the arti- 
cle was from my appear- : 
ance in St. Petersburg on : 
: Murphy in the Morning; the article stat- 


DONOVAN JON FANDRE 
Huntsville, Ala. 


EDITOR’s Nove: Our point was that : 
the viewer may not be able to tell the : 
: difference between a VNR and news, | 
RoByn Hops : 


RESPECT Alec Baldwin’s work. I re- : 
spect his anticensorship efforts. I am, : 
however, offended by his anti-Disney : 
campaign. If Baldwin is so eager to for- 
: get The Marrying Man, he should chan- : 
: nel 11 interviews’ worth of Disney bash- : 
KENNY BARNES : : 
Mt. Washington, Ky. BRAD BARTON : 

Chagrin Falls, Ohio : 


i HAVE, BY NOW, read about 30 re- : 
views of Blake Edwards’ latest misstep, : 
: Switch. Not one has mentioned the : 
: source of the whole idea: a play by : 
: George Axelrod called Goodbye Charlie. : 
Axelrod, who has had a spotty career, : 
ranging from the highs of The : 
Manchurian Candidate to the lows of, : 
: well, Goodbye Charlie, is certainly a : 
prominent enough writer to merit some : 


STEVE BERNER 
N. Lauderdale, Fla. i 


ENTERTAINMENT WEEKLY welcomes mail 
from its readers. Please address letters to : 
ENTERTAINMENT WEEKLY, 1675 Broad- : 
way, New York, N.Y. 10019, and include : 
your name, address, and telephone number. 
Letters may be edited for clarity or length. : 
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TNN Music Ciry NEws 


COUNTRY AWARDS 
LIVE! Monbay, JUNE 10, 9 PM ET 


Garth Brooks 


Watch the hottest stars on the country music scene assemble for the 


only fan-nominated, fan-voted country music awards show of its kind. 

The TNN Music City News Country Awards, hosted by Tanya Tucker and 

Roy Clark, comes to you live from the Grand Ole Opry House. 
Thousands of fans have picked the winners. Tune in to see which 


stars shine the brightest. 


THE NASHVILLE NETWORK« 
The Heart of Country 


© 1991 Group W Satellite Communications. THE NASHVILLE NETWORK, TNN and the TNN logo are registered service marks of Opryland USA Inc. 
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Making Radio Waves 


A hoax at L.A.’s KROQ recalls a heritage of broadcast hijinks 


HE HISTORY of radio is full : 


of hoaxes. The most famous, 


Orson Welles’ 1938 War 
of the Worlds broadcast, set 
off nationwide panic. But : 
while Welles and CBS Radio : 
got off with a slap on the : 
wrist from the Federal : 
Communications Commis- | 


JUNE 7, 1991 


sion, the latest big prank—a shocker at : 
: Los Angeles’ rocking KROQ—has a : 
: station’s license hanging in the balance. | 
Last June KROQ morning jocks Kevin : 
Ryder and Gene “Bean” Baxter : 
staged a murder confession during their : 
: ings in the L.A. market, which has near- : 


call-in show, Confess Your Crime. The 


call led to national publicity and a 10- 
month murder investigation by the L.A. : 


sheriff's department before the jocks con- : 
fessed that the confession was a setup. : 

The station’s owner, Infinity Broad- : 
casting, has denied any knowledge of : 
the hoax, but KROQ officials blamed : 
the prank on intense pressure for rat- : 


ly 90 radio stations. KROQ ultimately : 
apologized on the air, suspended the : 


ILLUSTRATION BY PAUL CORIO 


: deejays for six days without salary, and : 
: ordered them to pay $12,170 to the sher- 
: iff’s office for wasting homicide investi- : 
: gators’ time. An FCC probe, which : 
: started in April, will determine whether : 


- KROQ will stay on the air. 


: But what might appear as an isolated : 
: outrage by a single station actually par- 
: takes in a legacy of other hoaxes. Here 


are some of the worst-case stunts: 


: @ At WWDC in Washington, D.C., : 
: Doug Tracht, better known as “the | 
: Greaseman,” was famous for his wacky : 
: wake-up calls. In April 1985, a male | 
: aller asked the Greaseman to phone his : 
: girlfriend and wish her a happy 21st : 
: birthday. The Greaseman rigged the : 
: wake-up call by hiring an actress to play : 
: the girl and an actor to play a man she | 
: was sleeping with. The caller and his : 
: girlfriend broke up over the incident | 
' and filed a joint $10.7 million civil law- § 
' suit, claiming their reputations had been : 


: damaged. The lawsuit was dismissed. 


: @ Shock jock Howard Stern of | 
: WXRK in New York, KROQ’s sister : 
: station, created a dating game variant : 
: called Lesbian Dial-A-Date, with three : 
women vying for one another's affec- 
tions. For that and other “lewd and vul- 
: gar” broadcasts in 1988, the FCC cited | 
: Stern for indecency and fined Infinity : 
: $6,000. But in radio there is no such | 
: thing as bad publicity. As soon as the : 
: FCC decision was announced, Infinity 
: raised the advertising rates at its three : 


: stations that carry Stern. 


: One disc jockey made the ultimate - 
: surgical sacrifice for his station: He had - 
: a vasectomy. Steve Dahl of WLUP in : 
: Chicago went live from the operating : 
: table March 16, 1989. He miked the doc- 
: tor and a fellow deejay, who provided a : 
: detailed account. The station covered : 
: the 41/2-hour ordeal from start to finish, 
: with the highlight delivered by the doc- 
: tor: “I am cutting the vas deferens now.” : 


| The FCC took no action. 


: @ During the gulf war, St. Louis’ KSHE | 
: switched on a mock Emergency Broad- : 
: east Signal while deejay John Ulett | 
told listeners they were under nuclear : 
: attack. For that stunt, the station got : 
: the heaviest fine the FCC can levy for : 
: a single offense: $25,000, the first pun- : 
: ishment under a stern new FCC policy. : 
: Who knows what it may mete out for : 


: KROQ? —Mark Schwed 


Playing With Fire 


S$ IT SIMPLY A CASE of great minds thinking 
alike? In this winter’s The Silence of the Lambs, 
based on Thomas Harris’ best-seller of the 
same name, FBI agent Clarice Starling inter- 
views the diabolical murderer Dr. Hannibal 
Lecter to help uncover a killer’s identity. In this 
summer's Backdraft, a fire investigator (William 
Baldwin) interviews an incarcerated psycho ar- 
sonist named Ronald to get help in figuring out 
who’s torching buildings around town. Further- 
more, both Ronald the Torcher and Hannibal the 
Cannibal will volunteer information only after their 
respective interrogators reveal their feelings about 
the most traumatic event of their lives. “It’s one of 
those unfortunate coincidences,” says Backdraft 
screenwriter Gregory Widen. “Backdraft had 
been in development since 1987. After we saw Si- 
lence of the Lambs we said, ‘Oh, shit, we should take d 
the scene out,’ but we both came up with it inde- HELP: Some lines in 
pendently, so we decided to leave it in.” An even Backdraft are familiar 
stranger duplication occurs with an earlier Lecter 
movie that Widen says he has never seen. In Manhunter, a 1986 film of Har- 
ris’s novel Red Dragon, an FBI forensics expert searching for clues utters 
the same line that Backdraft fire fighter Kurt Russell speaks while trying to 
discover the source of an inferno: “You're so sly, but so am I.” Maybe Lecter 
could leap into the writers’ minds and figure out the connection? —Kate Meyers 


For the Love of Bob 


SOMETHING ODD is bobbing up on the waves of American life. Bill Murray 
stars in box office sensation What About Bob? And Killer Bob returns to Zivin 
Peaks on June 10. Such sightings tend to confirm what writers David 
Rensin and Bill Zehme predict in The Bob Book: A Celebration of the Ul- 
timate Okay Guy (Dell, $7.99)—the ’90s will be totally Bob. The authors see 
their paperback as a handbook for a new and simpler life. “Bobs represent 
back-to-basics,” Zehme says. Below, a selection. —KM 


TV SHOW CLOSET DEFINITELY 
HOST BOBS BOBS NOT BOBS 


Bob Cummings Bob Saget Bob the outlaw Ron Howard Baba Ram 


Bob Denver Bob Costas oe Je Joe Garagiola c= 
Robert De Niro 


Salaries Bob Hope ELR. “Bob” Pat Sajak Ban 
aptain ‘obeat 
Biel Bob Barker Haldeman Jimmy Stewart Goldthwait 


Buffalo Bob Bob Eubanks ch aad Jane Pauley J. Robert 


Bob Newhart ¥ Vv Barney Rubble Oppenheimer 
v 
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Juliet Stevenson 
Ss 


sically clear but quite windy with violent squalls that 


blow over quickly.” So Juliet Stevenson describes her : 
: Anthony Minghella, a longtime friend, based the char- 
England’s low-budget, quirky answer to Ghost. Stunned : 
by her lover's sudden death, then startled by his preter- : 


character in the recently released Truly, Madly, Deeply, 


natural return, Stevenson as Nina weathers an emotional 
storm and in the process introduces American audiences 
to a fresh brand of unaffected charm. 

An army brat who grew up in Australia, Germany, and 
Malta, the 33-year-old Brit has been a veteran of the Royal 


1991 


Shakespeare Company since age 20, when she played 
Madame de Tourvel in the original stage production of 
Les Liaisons Dangereuses opposite her Truly costar, 


: Alan Rickman (Die Hard). She’s since become a regular 
HE WOULD PROBABLY bea May day, which is ba- : 


on British stage, telly (1984’s Freud), and film (1990's 
Drowning by Numbers), but the role closest to her, figu- 
ratively and literally, is the one in Truly: Writer-director 


acter on Stevenson’s own May-day personality. Such rich 
parts are hard to come by: “It’s a shame that many pro- 
ducers think that people only want to see the formula of 
beautiful people falling in love with each other,” says 
Stevenson. “People want to be involved and moved. If 
they want to see perfectly symmetrical faces, they can just 
buy magazines.” —Melina Gerosa 
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NEWS @ NOTES 


HOT OHEET 


What the country is talking about this week... 


another thing about Kissinger. 
He can’t do weather, either. 


2 JUSTICE SOUTER Christy 
Brown wrote faster. 
3 BILLY agape Backdrafi's 


4 THIRTYSOMETHING’S CANCELLATION Gone after 
three years pandering to the highest common denominator. To 
be replaced by America’s Least Expensive Videos, Funny or Not. 

5 MENUDO There was probably a perfectly legitimate reason 
for the nude audition. 

6 THELMA & LOUISE Originally called Alice Doesn't Live 
Here Anymore Because She Killed iio 

7 CHEAP AIRFARES : 
Airline executive math quiz: ~ AS 
If ’m unemployed and you cut 


8 BOB DYLAN'S 50TH BIRTHDAY He's so hard to buy 
for. So I got him a Ralph Lauren shirt and a bottle of Eternity. 
9 WOMEN IN COMBAT Let’s do this the democratic way— 
find 100 rich white men to decide what’s good for women. 
10 MANDATORY MAKEUP 
Who came up with this idea? Mary Kay? It’ll never fly. 

11 TRUMP’S PALM BEACH MANSION Let Donald 
develop Mar-a-Lago or, he says, he'll sell to the Reverend 
Moon. How do you say “Bite me” in Korean? 

12 JOHNNY CARSON’S LAST SEASON 
Right. And this time he’s gonna stay married. 


13 MAUREEN O'HARA She came out of retirement for a John 
basa turkey? What was she waiting for, a Jerry Van Dyke film? 


DENNIS MILLER He's sharp, he’s 
topical, he has big hair. Let’s face it, he 
meets all the requirements for getting 

his own late-night TV talk show. 


15 NICOL WILLIAMSON Broadway’s baddest boy. I guess 
he’s not happy being a big ham in a small Hamlet. 


HEY SLINK ACROSS the screen in 
drop-dead décolletage. They writhe 
and wriggle in skimpy getups. They 
coo hot nothings and necessitate cold 
showers. Sex sirens of the 40s? The 


: '50s? The ’60s? 


Try the sex sirens of Walt Disney, circa 


: 1991. The family-oriented company’s corpo- 
: rate kingpins may emphasize Mom and ap- 
: ple pie in their image-making, but its film 
: division is busy serving up possibly more 
: cheesecake per frame than any other major 
: studio. Take Jessica Rabbit, the callipygian 
: bunny-wife with the breathy Kathleen 
: Turner purr. Or Kim Basinger’s wiggly 
: live-action impersonation of Mrs. Rabbit in 
: The Marrying Man, a movie Disney mar- 
: keteers heralded with print ads featuring 
: Alec Baldwin's leading lady in a classic 
: Vargas-style illustration. 


Last summer's Dick Tracy—a movie Dis- 


: ney hoped (nay, prayed) the whole family 
: would run to see—flirted with a PG-13 rating 
: for its overheated Warren Beatty/Madon- 
: na banter, the latter in a dress cut so low it 
: required glue to keep her breasts in place. 
This summer, the studio unleashes Jennifer 
: Gonnelly (The Hot Spot, Career Opportuni- 
: ties) as Jenny Blake, the bombshell girlfriend 
: in The Rocketeer. The movie is based on the 
: cult comic by Dave Stevens, and Connelly’s 
: character is a cleaned-up version of its pinup 
: model, Betty, who in turn was inspired by 
: real-life ’50s nudie queen Betty Page. (Dis- 
: ney changed her name and oceupation—she’s 
: now a struggling actress—to avoid any pos- 
sible legal action from the real Page.) 


There’s even a touch of Venus in the poses 


: struck by such wholesome cartoon maidens 
: as Ariel in The Little Mermaid (a direct de- 
: seendant of Daryl Hannah in Splash, the 
: first Disney Touchstone picture) and Belle in 
: this fall’s Beauty and the Beast. Both hero- 
: ines were modeled after actress and Spiel- 
: berg story editor Sherri Stoner. And let’s 
: not forget Julia Roberts, kicking up her 
: thigh-high boots as the hooker with a really 
: swell heart in Touchstone’s Pretty Woman. 


A Disney spokesman declined to comment 


: on his studio’s apparent penchant for the pul- 
: chritudinous, apart from noting that “you 
: could look at it either way. You could agree 
: with the notion or not.” Another slice of 
: cheesecake, anyone? —Steven Rea 


The Girls of Disney 


JESSICA RABBIT 
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NEWS @ NOTES 


FIRST PERSON 


Love Among the Juyubes 


Singles, take heart—movies are once again right for romance. BY MEREDITH BERKMAN 


ET ME BE THE FIRST single woman to thank : 
: ethereal beauty Meryl Streep can fall in love with neurotic- 


Hollywood for bringing back the date movie. Ev- 


eryone’s talking about the return of the modern : 
: hope for the two of you. 
taken to see Women on the Verge of a Nervous : 
Breakdown on a blind date—I’d like to offer my : 
humble but clinical analysis of the genre’s revival. 

The studios claim there is a method to their mad- : 
ness: The enormous successes of Ghost (which : 


romance. But as a dating expert—who was once 


grossed over $200 million) 
and Pretty Woman (over 
$178 million) have reaf- 
firmed the box office power 
of, respectively, the bitter- 
sweet love story and the 
Cinderella fairy tale. But 
I think there’s a simpler 
reason: Dating—real dat- 
ing, 50s-style dating—is 
back. Blind dates have 
resurfaced as a primary 
mode of courtship, and a 
Wednesday-night phone 
call is again a procedural 
requirement before a Sat- 
urday rendezvous. Young, 
single movie executives are 
green-lighting projects perfect 
for romantic evenings. 

But be warned: A date movie 
today isn’t what you might think. 
Sometimes the perfect catalyst for an 
evening of love and laughter is not as bla- 
tantly sentimental as a revival of Zeffirelli’s 
Romeo and Juliet. Here’s an insider’s guide 
to some of the best playing right now—and 
some of the choices may surprise you. 


SWITCH Ellen Barkin and Jimmy Smits are no 
Katharine Hepburn and Spencer Tracy, but this is 

the kind of quirky, cross-gender love story that could 
fuel some passionate battles between the sexes. Why do 
you think they made Woman of the Year in the first place? 


10 JUNE 7, 29°91 


DEFENDING YOUR LIFE Look at it this way: If 


but-lovable Everyman Albert Brooks, there’s certainly 


IMPROMPTU Opting for a historical romance about 
George Sand and Frédéric Chopin is a savvy move when 
you're trying to prove you’re much more than just another 
"90s philistine—or cause your date intellectual palpitations. 


SPARTACUS Another 
classy choice, and what 
better way to flaunt your 
grasp of Hollywood his- 
tory? Intermission will be 
a good time to discuss the 
movie’s political subtext 
and comment on Stanley 
Kubrick’s professional de- 
velopment (not to mention 
the infamous bathtub rub- 
down of Laurence Olivier 
by Tony Curtis). The quix- 
otic love scenes between 
Kirk Douglas and Jean 
Simmons don’t hurt, either. 


TRUTH OR DARE Though 
this may be just a bit too much 
Madonna for a first date, it might 
provide you a golden opportunity to 
see just how open-minded your beloved 
is. Madonna’s self-portrait, combining 
rock-hard Bette Davis and baby-soft Mari- 

lyn Monroe, is sure to land you in a heated 
debate about how alluring—or intimidating— 
self-reliant women really are. 


THE SILENCE OF THE LAMBS Maybe can- 
nibalism and violent images of serial killers don’t in- 

spire thoughts of wine and roses. But that’s the point. 
This chilling tale will send you straight out of your 
seats and into each other’s arms. (A sure bet for a third or 


: fourth date when the Move has yet to be made.) 
SLEEPING WITH THE ENEMY It might be hard for : 
some women (myself, for one) to watch Julia Roberts because : 
they still haven’t gotten over how great she looked with Rich- : 
ard Gere at the polo grounds. But heart-stopping lion-and- : 
mouse chase scenes always lead to some “accidental” clinches. | 


DANCES WITH WOLVES The true test ofa flowering 
relationship. Can you sit quietly next to someone for 
the same amount of time it would take you to fly from 
New York to Key West? @ 


ILLUSTRATION BY DAVID SHELDON 


Without 0, 


there'd he no boxers. 


One camera with hundreds of options. The Olympus IS-1. The world’s first integrated system Zoom Lens Reflex, 


Fighters hut no contenders. 


it allows you to go from 35 to 135mm. Using ED Glass, IS-1 doesn’t compromise clarity, color, or contrast. 


No knockouts. 


Advanced metering lets you shoot any situation automatically. And you get red-eye reduction flash, fill-in 


flash, dual-strobe, plus you can zoom expose, spot meter, shoot 


continuously at 1.7 FPS. The amazing IS-I. Any option you need, to capture any photograph you want. 


And there'd he no Olympus [S-1 
to capture all these moments. 


© 1991 Olympus Corp. For literature or dealer information, in USA call 800-221-3000 or write Olympus Corporation, Dept. 579, Woodbury, NY 11797. In Canada: W. Carsen Co. Ltd., Toronto. 
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House Party 


The stars strut and pose for AIDS relief | 


adonna was there but this time she didn’t stand | 
a out. Even for the daring docugirl, it was hard to : 

get noticed in the middle of hundreds of men : 
wearing thousands of yards of lace and tulle. New York's | 
Love Ball 2, a fashion-victim fund-raiser with proceeds to ; 
be administered by the Design Industries Foundation for 
AIDS, brought to Roseland a fascinating mix of celebrities, 
designers, artists, and musicians for a night of friendly but 
fierce competition in such over-the-top categories as Cross 
. Dressing and Delusions 
. of Grandeur. Judges 
Susan Sarandon, 
Queen Latifah, 
_ Robert Klein, Bob : 
Mackie, and Jean- | 
Paul Gaultier be- | HAVING A BALL: 
_ stowed “crowns” de- : Left: Gender benders 
\ signed by architect : Sylvia Miles, Cyndi Lauper. 
Michael Graves on © Above: Sister Dimension. 
: the evening’s winners, = Right: Bernadette Peters, 
: among them Donna Karan and ; Melanie Landestoy (of 
Emporio Armani. Onstage, the celebrity emcees © House of Gordon Hender- 
matched the spirit of the contestants: Cyndi Lauper and : son), and Bob Mackie. 


Sylvia Miles dressed as 

men with mustaches, while 

Sandra Bernhard taunt- 
ed the crowd by unbuttoning 
her tux and revealing her 
black lace bra. By the end of 
the night, Love Ball creator 
Susanne Bartsch was 
proudly announcing that the 
event’s tally was more than 
$600,000 and that those with 
any money left over simply 
must attend an auction of in- 
credible crowns, made by artists 
as diverse as Paloma Picasso, 
Tina Ghow, and Philippe 
Starck, at Barneys New York 
on June 5. The crowd then retired 
to the Copacabana and danced all 
night. —Walter Thomas 


2 L AN S r 
MOVIES: Acting heavy- : hosted by 67-year-old game show great Monty Hall; 
weight Forest Whitaker steps ‘ Morey and His Friends, a comedy series starring 78-year-old 
into the ring as a boxing heavy- : Dick Van Dyke Show veteran Morey Amsterdam; and 
weight early next year. He’s set : Satellite Bingo, which viewers can play at home via phone. 
to play slugger Joe Louis in The | Says Hall, “No one was offering programming for viewers 
Brown Bomber. “T idolized him,” : over 50, and there are about 60 million of us.”... 

says Whitaker, 29. “Not only was : 

he a great champion, but he gave : PRINT: The Kennedy assassination, explored in sev- 
be pride to the black community.” : eral upcoming films, including Oliver Stone’s JFK, is also 
WHITAKER: In ring While the portly star of Bird and : coming to a comic-book store near you. Badlands, a six-issue 
A Rage in Harlem might seem : graphic novel, is “a cumulative version” of some of the best- 
an odd choice, as a teenager he was a Golden Gloves fight- ‘ known conspiracy theories, including 
er with a “pretty fair” record. However, to emulate Louis in :4 the possibility that a Lee Harvey 
fighting trim, Whitaker must lose 85 of his 285 pounds, so : Oswald look-alike was involved, 
he has engaged heavyweight champ Evander Holyfield’s : says writer Steven Grant, 37, 
trainer to organize a diet and exercise program for the next : who collaborated with artist Vince 
eight months. Producers Brad Wyman and David Rot- Giarrano, 30, on the comic. Pub- 
man are talking with Rage director Bill Duke about : lished by Oregon-based Dark 
reteaming with the actor... Horse Comics, Badlands’ first is- 
sue ships in mid-July, with the fi- 
nal issue out by Nov. 22 to mark 
the 28th anniversary of that black 
day in Dallas. —Leonard Klady, 
Benjamin Svetkey, Pat H. Broeske 
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TVW: Get ready for the Geritol channel, the first cable-TV : 
service designed for the over-50 set. Slated to debut in Oc- 
tober, the Golden American Network will offer such gray- : 
friendly programs as Monty and Company, a talk show : 


BAOLANDS™ 
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Please Tread Lightly on public and private land. 
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pa fete Seer heh D eh AEA WS We. Ee gay RSE, Sinisetly.” Automobile (23 EPAest. 
sos “ ns SD at SIO ON Rg ee; She et a €: ‘City mpgi2s est. hywy- ad 
m ; : ; rte ops he SONS: sel Be ge Jee me PFT site Sespesd: sppacal) a ~ 


“Credit you give yourself isn’t worth having.” 


We could tell you how tough the Suzuki And when it comes to roominess, here’s what 
4-door Sidekick” 4x4 is, but we think Road & Track AutoWeek said: “...a 6-ft.-2-in. ranger, complete 
said it better: “‘...seemingly indestructible...” with smokey hat, had headroom to spare.” 

Or we could talk about how much fun it is to Automobile summed it up best when it said: 


drive. Instead, we'd rather you read what the editors “.... this little lightweight is a heavyweight contender...” 

of AutoWeek said: “...corners more like a sports But wed like to know what you think. So call 

car than a 4x4” 1-800-447-4700 for the name of the dealer nearest 
As for off-road driving, 4WD Sport Utility you. Then test drive a Suzuki. 


Magazine said: “...will travel in the worst places SUZUKILSIDEKICK 4-Dr 
with the best of them...” ae 3 
4 Everyday vehicles that are 


This vehicle handles differently from ordinary passenger cars. Federal law cautions to avoid sharp turns and abrupt maneuvers. Al ar your seat belt. For specific details, please read your 
Owner's Manual. *Manufacturer's suggested retail price. Taxes, tide, freight, and license extra. Dealers set own price. 991 American Suzuki Motor Corporation. 
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inment In what we believe is the most extensive survey ever of American tastes 


t 


in music, movies, TV, and books, ENTERTAINMENT 
WEEKLY commissioned the Gallup Organization to 


ask 600 Americans (and, separately, 300 subscribers) 


about their preferences in everything from TV kids 
to X-rated movies, and thee feelings about everyone from Whoopi Goldberg to Hannibal Lecter. 
Would you get in a car with Roseanne Barr? Can 
you stay awake through a TV golf tourney? Would 


you let your daughter date Bart Simpson? On these 


pages, find out what America is reading, rating, hat- 
ing, and awaiting—the movies that make us long for sequels, the shows that put us to sleep, the 
music we search the radio dial to hear. So turn the 

page, and, as the host of America’s new favorite late- 


night show (see page 20) might say, let’s get busy. 
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1. THE COSBY SHOW 


: CHEERS MAY HAVE BECOME the 
No. 1 show in this season’s Nielsens, : 
: but going into its eighth year, The Cos- | 
: by Show—by a whisker—has been vot- 
: ed America’s favorite sitcom. Not ev- | 
: erybody agrees, of course: Cheers is far 
: and away the favorite among men, sin- 
: gle people, and viewers on both coasts, 
i while Cosby is strongly favored in the 
: South and among parents of Huxtable- 
: age teens. And those we surveyed 
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: 0 = What's your favorite T V comedy series? 


: have made it clear that there’s no show : 
: like an old show—the only newcomer : 
: to draw any support is CBS’ 

i Evening Shade. 


AQ% think people in 


movie theaters talk too much. 


PF &, 


_ @ : 
VJ a What’s your favorite 


TV drama series? 


mt. cA, LAW On eed 


2. KNOTS LANDING 


‘(|S THIRTYSOMETHING = 


4. MATLOCK : 
DALLAS — : 


: LAWYERS PLUMMETING down ele- 
: vator shafts, crashing through the ceil- : 
: ing, firing each other, flirting with each : 
: other—this season, L.A. Law was : 
: drama, and the runaway favorite of 
: those polled. A couple of surprises: De- : 
: spite Law’s locale, it’s more popular in : 
: the East than in the West. And despite | 
: thirtysomething’s title, those who most : 
: love it in our poll are : 
: under 25 years old. 
: Our results sug- 
: gest that fans of 
: dramatic series 
i may be in fora 
: listless autumn: 
: Of the top five 
: vote getters, only 
: L.A. Law (with 

: Susan Dey, right) 
: and Knots Landing } 
| : are set to return in 
: September. 


a ua 


: 0 = What was the best 
movie of the last 12 months? 


1. DANCES WITH WOLVES 


: THIS WAS A TWO-WAY RACE, anda : 
: close one: Wolves is tops among men, : 
: voters over 35, college graduates, and 
: people in the West, while women and : 
: younger moviegoers prefer Ghost. But 
: when it comes to the question that can | 
: set a studio’s cash register aglow— 
: what movie would you most like to in- : 
: spire a sequel?—neither one of them : 
wins. Maybe Wolves was too long; 
mm = maybe Ghost was too final—according _ 
# . to 26% of our voters, the title they'd : 
: most like to see on a movie theater | 
: marquee is...Pretty Woman 2. 


- © ° 
4 a Which of the 
_ following people, if any, 
- would you least like to 
take avery long ride with? 
MROSEANNE BARR = 34% FF 
ANDREW DICE CLAY 24% — 
_ SINEAD O'CONNOR = 16% 
KITTY KELLEY 8% 
| BBESORS HOPKINS 3% _ 
@ A BARR CAR? Thanks, but no thanks. 
Wy. Men are particularly unwilling to offer a 
my. seat to Roseanne, and older people ; 
} aren't crazy about the idea either. Those : 
} under 25 wouldn’t mind sharing a | 
/ : stretch of highway with Barr, but they 
j= detest the idea of the Diceman (below) | 
' as a traveling companion (imagine the : 
7 : overflowing ashtray). 


NOSOVN BAILS 


: O. do you think rap A PASSING FAD? So say the people : 


: we polled, but some voters are more 
: music is here to stay? : qualified to judge than others...and in | 
this case, the word from 15- to 24-year- 
: olds will probably decide rap’s future. | 
: The verdict from those listeners: A | 
: solid 61% say it will last. 


NO 
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i O = Who do you think is 


_ the best actress in films today? 


A ROBERTS 


: IN A VERY CLOSE contest, Pretty 

: Woman beats Woman With Many 

: Accents—but just barely. Nine Os- 

: ear nominations couldn’t propel 

: Streep past Roberts, although sur- 

: prisingly, men are only half as en- 

: thusiastic about Roberts as women 

i are. Streep is No. 1 among guys, 
: moviegoers on both coasts, and people 


: over 35. But Roberts wins the heart- ; 
: land and is the overwhelming favorite : 
: of women and younger viewers as well. : 


: O = Who do you think is 
_ the best actor in films today? 


1. KEVIN COSTNER 


Jeremy Irons, this year’s 


would put himself in the top five.) 


40% say that cable 


television is not worth 


the money. 
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: He’S ABOUT TO gallop across screens : 
: as the Prince of Sherwood Forest, : 
but Kevin Costner has al- : 
ready been anointed a : 
box office king—and | 
now, by a3-to-1 margin, | 
the best actor around. | 
=a aie O = Have you ever rented an X-rated movie on video? 
scar winner, doesn’t even : 
rate a mention, but anoth- : 
. er also-ran fares better: : 
4g Two-time Oscar winner : 
f’ Robert De Niro is second : 
fF among college grads. (Of 
: course, the public may not be | 
the sternest judge of acting abil- : 
ity—we doubt even Steven Seagal : 


MEN WOMEN COLL. GRADS 


IT DIDN’T GET TO BE a billion-dollar industry : 
by accident: According to our poll, 3 in 10 Amer- | 
icans don’t always leave the adult section of : 
their video store empty-handed. Men do more : 
of the renting than women, people in the East : 
are 50% more likely to pick up a porn film than : 
Southerners, parents are just as avid con- | 
sumers as couples without children, and 25- to : 
44-year-olds are the most enthusiastic cus- | 
tomers of all. How do we measure enthusiasm? : 
Well, 71% of those who have rented an adult : 
film say they’d do it again. 


re 
VJ = Would you rather 


3 listen to Roseanne Barr 
_ sing or see Madonna act? 
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DAVID COWLES 


Lt 
ONE 


: WiTH Barr’s national anthem still | 
: clanging in their ears, voters stand up : 
for Madonna. But compared with a dou- 
: ble feature of Who’s That Girl and : 
- Shanghai Surprise, how bad can one : 


: song really be? 


: QO = Who's the best 


- network news anchor? 


PETER JENNINGS (ABC) 37% 


: Is JENNINGS COOL and aloof? No, 


: he’s calm and rational—and viewers 
: choose his dry delivery and elegant sen- 
: tence structure over | 
Midwestern : 
sincerity and Rather’s | 
hot-wire intensity. Jen- : 
nings is most popular : 
among women and col- : 
lege grads—an impres- : 
: sive accomplishment for a guy who nev- 
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: er finished high school. As for Rather, 


: his show has slipped to third in the 
: Nielsens, and 1 out of 11 people say that 


: watching Dan makes them nervous. 
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AMERICAN PORTRAIT 


Mario and Anabel Gonzalez 


ASK THE GONZALEZES WHAT THEY DO for fun, and the answer will bea 
question: “Before or after?” 

Meaning, before or after their wedding, which was on March 2. When they 
were dating, they went out to dinner, then to a movie or a play. These days 
Mario, 27, and Anabel, 25, both Cuban-Americans, are spending more time 
with a bag of microwave popcorn in front of the VCR. 

Even when having fun, “we have to do things because they’re cost-effective,” 
says Anabel, who has found a drugstore that rents videos for two nights at 69 
cents. Recent engagements in the Gonzalez living room: Narrow Margin and 
Presumed Innocent, both high scorers, and Navy SEALs, a letdown. They saw 
Misery on their honeymoon because it was playing on pay-per-view in their hotel. 

Says Mario, a financial planner: “We won't go out to the movies unless it’s 
something that you have to see,” like Dances With Wolves and Home Alone. 

In her musical choices, Anabel, an advertising account executive, is cold to 
Michael, Janet, or any other Jackson. “That’s music that I get sick of after 
hearing twice,” says this fan of Basia and Anita Baker. Still, there are few al- 
bums or tapes in the Gonzalez home. They listen to most of their music on radio. 

And the TV doesn’t get much use either—six or eight hours a week at most. 
Mario and Anabel frequently watch Nightline together. She likes the way an- 
chor Ted Koppel “takes a topic and really goes in depth, without making it 
into a big thing.” After Koppel, she goes to sleep. Mario watches Arsenio. 

Unless, of course, Misery is playing on cable. —Jwan Carlos Coto 
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: O = What is the best 


: musical group of all time? 


JIM MARSHALL 


1. THE BEATLES 


).: GOOD THING THERE’LL ALWAYS be } 
: an England—if the top five had : 
been confined to American groups, : 
Chicago would have snuck in. With : 
the list open to imports, the Beatles : 
cruise to an easy win. Their great- 
est support comes from 35- to 44- 
year-olds (who were the screaming : 
teenagers of 1964). And in a rare in- | 
stance of acquired nostalgia, voters | 
under 25 are the only age group to : 
: place the Doors in their top five. 


ym 
‘ { ] . . 
44 = Whois the best singer 


(3. GARTH BROOKS t 
: 4. RANDY TRAVIS 
5. GEORGE STRAIT E 


: So wuat ifshe lip- 
: synched The Star- 
: Spangled Banner 
: at the Super Bowl? 
: Whitney Houston 
: still turned the na- 
THE ARSENIO HALL SHOW : tional anthem into 
: a Top 40 hit, and by 
: a slim margin, voters pick her pipes : 
: over those of the golden-throated : 
HIs SHOW HAS AIRED for just three years, : Mariah Carey. But 1991’s big success : 
but Arsenio Hall is late-night’s new king—de- : story is Garth Brooks, whose country : 
pending on who’s doing the crowning. Woofing : crooning has made him a pop success | 
the loudest for Hall are viewers under 35, non- : and, according to our poll, the best male : 
whites (who pick him over Johnny Carson al- : singer (with Sinatra coming in fourth). : 
most 5 to 1), and city dwellers. But after some : 
30 years on the air, Carson still has bastions of : 

support—the West Coast, older viewers, and col- | 13% O say 
lege grads (the last group also prefers David | "Fyn favorite 
Letterman to Hall). And viewers are in no hurry : 


ANN SUMMA 


to get rid of Carson—only 30% are eager to see RAM theater fs 
Jay Leno take over the show in 1992, as planned. | [RAE 


And while 25% say Ed McMahon has been : 
warming the guest chair long enough, 56% think : A@¢aga% 
Johnny’s sidekick should stick around too. 
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PERFORMANCE BEYOND THE EXPECTED. 


It’s not easy making it to the top. For an athlete, it 
takes years of training and practice. And, because 
every game brings a new challenge, it’s an ongoing 
process. 

For GoldStar, making it to the top means years of 
research and testing—an ongoing effort to produce 
video cassettes that keep pace with the continuous 
refinement of video equipment. 

Keeping pace is not enough. Excelling is the 
name of the game, Today's GoldStar video cas- 
settes improve visual and audible quality by over 
30% when compared to our product of just one 
year ago. The high-precision shells exceed indus- 
try standards and actually add to the life of video 
recorders by reducing stress on the mechanisms 
and video heads. Plus, the refined tape system pro- 
longs picture perfection, even after more than 100 
replays. 

So, when you want to capture the action, use 
GoldStar. 


GoldStar 


User-friendlier 


STD—Economical VHS tape that can be used 
over and over 

SHG—VHS tape with enhanced picture and 
sound quality 

SHF—Ultimate VHS tape: superior picture and 
Hi-Fi sound 

8mm—High-performance metal particle tape 
with dramatic color and sound 


At GoldStar, we constantly look for ways to 
upgrade quality, durability and value. That’s our 
commitment to Performance Beyond the Expected. 
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T You'll never miss the action with handy 

I GoldStzt Tape-Male™ Il comes complete with 

I notepad and pen to make it easy to remind 
yourself to record programs and pick up oF 

1 Tetum tapes. To receive yout FREE Tape- 

| Mate, just send your complete name and 

I address to: GoldStar Tape-Mate offer MMD- 
Q916E 1000 Sylvan Avenue, Engiewood 

I oiiis,nuo7es2. 
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: was enough. ABC wasn’t as stricken | 
: with yuppie love: Last month, the net- : 
: work decided to wipe the entire ensem- : 
: ble offits prime-time schedule. 


0 = Which of these television kids is the coolest? 


| KEVIN ARNOLD (Fred Savage on The Wonder Years) 
: OLIVIA (Raven-Symone on The Cosby Show) 


| BOOGIE H. 

: OF ALL THE QUESTIONS in our survey, this one divides voters the most sharply. 
: Bart—underachiever no more—ekes out a narrow victory overall, but each kid has 
strong support. Men, young adults, and TV viewers in the East and South vote for : 
| Bart’s wisecracking, while women and viewers in the West prefer the sweeter and : 
: undeniably more three-dimensional Kevin Arnold (top right, below). People with : 
- kids of their own select geeky Steve Urkel (bottom left) as their favorite, while child- : 
less respondents voice fondness for The Cosby Show’s Olivia. And Doogie Howser can : 
: console himself with a big victory among voters old enough to be his parents...and : 
: among subscribers to this magazine, who name him the coolest of them all. 


mM RART SIMPSON (The ¢, 
a SART SIMPSON (The Simp 


cme NOSa ais 1o13H 


15 ee = 
Q.; If ‘thirtysomething 


: were to have another 
: character die, who do you 
think it should be? 


: A SPLIT AMONG VIEWERS: Men : 
: would like to let Elliot (top) realize his : 
: lifelong dream of not growing up, while : 
: if women had their way, Hope (bottom) : 
: would never have the opportunity to : ° 

| etibletos Wietinel asa. fee or : OQ = When you watch a videotaped show, do you usually 
: Gary Shepherd’s death, however, more : fast- fe orward through the commercials? 

: than two-thirds of those we surveyed : 
: declined to pick a victim—maybe once | 


INMULNOISSOW AHYS '3NI7LNOLSG 'XANO/NINSVE 3103 HO. 


79% 


THE EVIDENCE IS CONCLUSIVE, : 
and it should make TV sponsors very : 
nervous—we’ve become a nation of : 
zappers. Whose fingers are quick- : 
est on the trigger? TV viewers : 
under 25. Only 4% of them let the : 
ads play, while viewers ages 25 to 34 : 
~~ are the most willing to stop and shop. 


61% say they approve of 


the NC-17 movie rating. 


MICHAEL BARTALOS 
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: OQ a In the last 90 days, 
: have you... 


SSY¥M 41nd 


. MEN ARE MORE LIKELY to head for : 
: the record store, while women are more | 
: eager for movies and books. The most : 
: frequent movie renters are people ages | 


: 35 to 44, the rarest those 45 and over. 


\ DA a Who's the scartest— 
- Freddy Krueger, Hannibal 
_ Lecter, or Leatherface? 


HANNIBAL LECTER 


27% 


: FREDDY WINS—but Hannibal the : 
: Cannibal is No. 1 with readers and more : 
: avid moviegoers, who have had the | 


: chance to catch him in action lately. 


Y KRUEGER 33% & 


AMERICAN 


Earl and Marie Barth 
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EARL AND MARIE BARTH USED TO GET EXCITED about the movies. In 
his teens, Barl saw The Great Caruso at least 14 times, and he saw all of James 
Stewart’s and Paul Newman’s movies. Marie never missed a Cary Grant or 
Katharine Hepburn film. But times have changed, movies have changed, and 
the Barths have changed. Earl, 58, is a retired sales executive, and Marie, 54, a 
homemaker; their three kids now live on their own. The Barths don’t like going 
to movies now because, they say, the films aren't as good as they once were, 
they have too much profanity, and audiences aren’t as considerate. 

Instead, the Barths watch TV about 30 hours a week, a little more during 
football season. Marie likes L.A. Law and Cheers. Ear] likes sitcom reruns 
(his favorites: Barney Miller, Bob Newhart, and Mary Tyler Moore). 

Before turning on the TV in the evening, Earl and Marie often listen to music, 
mostly compact discs that cover a broad but conservative range from the Boston 
Pops to the Oak Ridge Boys to Pavarotti. Nothing in their collection comes close 
to rock. Says Earl: “Rock & roll is music to some people. To me, it’s noise.” Earl 
reads about eight hefty books a year (his favorite author: James Michener) 
while Marie reads two or three a month (she likes Leo Buscaglia). 

Once ina great while, they go to a movie but rarely to the same one. The last 
movie Marie saw in a theater was 1989’sWhen Harry Met Sally.... Earl's was 
1988’s Rain Man, which he enjoyed. But Earl and Marie say they're disap- 
pointed with most of today’s pictures. When they rent a film on video, “we're 
usually glad we didn’t pay to see it in a theater,” she says. —Alex Tizon 
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51% don’t think sitcoms 


should have laugh tracks. 


ONUS IVS NIARLS 


AFR 
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“4 
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“J ) = Which of these three 


: authors is the scariest? 


DEAN R. KOONTZ 


DON’T KNOW AUTHORS 22% 


: WITH MORE THAN two dozen best- : 
: selling books to his credit (including The : 
: Shining, Pet Sematary, The Stand, and : 
: The Dark Half) and more movie adap-_: 
: tations than any other current novelist, : 
: he’s earned the name King—so say two- : 
: thirds of the people we polled. Harris’ 
: low showing is understandable (his nov- 
: els appear at a trickle compared with : 
: King’s flood), but the very prolific : 
Koontz, say readers, just doesn’t deliver: 
: as much boo for the buck. 


: SincE Katie Couric took over Deborah 
: Norville’s co-anchor duties on Today, NBC's rat- 
: ings have been creeping up on ABC's, but Good 
: Morning America’s popularity seems insur- 

: mountable. And parents of young children are 

: particularly fond of Joan Lunden and Charlie 

: Gibson (right), preferring them almost 5 to 1 

: over the competition. One statistic, though, B 
: should send a chill through the boardrooms of /- 
: all three networks: Nearly 40% of those sur- § 

: veyed don’t watch morning news shows at all. hap? 


GUN EF, 1994 


i It’s NO LAUGHING MATTER: 
: ther of the top two vote getters has : 
: made a funny movie in quite some time : 
: (does anyone remember Cosby’s Ghost : 
: Dad, or Murphy’s mirthless Harlem : 
: Nights?). That didn’t dissuade those we : 
: surveyed, although it’s worth noting : 
: that third-place Steve Martin is the top | 
: choice of college grads and scores well 
: in the West, where the wit of this win- 
: ter’s L.A. Story may have cut closer to : 
: the funny bone. 


GOOD MORNING AMERICA (ABC) 


QO = Whois the funniest 


actor in films today? 


1. EDDIE MURPHY 


Nei- : 


INITANOIAAVE 


a 
Oi = Who ts the funniest 


: actress in films today? 


m1. WHOOP! GOLDBERG J: 
: 2. ROSEANNE BARR 


4. CAROL BURNETT 


‘[SKIRSTIE ALLEY 


WAS THERE EVER ANY DOUBT? : 
: With this year’s 
: tress Oscar winner in the running, no | 
: other comedian stood a ghost of a : 
: chance. But our survey suggests that : 
: Roseanne Barr has a big-screen future: : 
: Despite the fact that she has only the : 
: flop She-Devil to her credit, Barr out- : 
: draws Disney star Bette Midler. Ap- : 


Best Supporting Ac- : 


parently, Barr’s TV take on mother- : 
hood has a lot of fans: Her strongest : 
supporters in our pollare parents. 


92% always remember 
to rewind rented videotapes 


..or so they claim. 


THIS PICTURE WAS TAKEN BY SOMEONE 
WHO DIDN’T BRING THEIR CAMERA. 


It was taken with the film that’s a cameta: 
the Kodak Fun Saver 35 camera with flash. 
Pre-loaded with Kodak Gold 400 film for 
sharp, color-saturated pictures. So affordable. 
So easy to use. 

After you've taken 24 pictures, you return 
the camera... film and all... for processing. 


THE FILM THAT’S A CAMERA” 


OS terEaiaari Wel Ses a 


wen 5 


Official Sponsor 
of the 1992 
Olympic Games 


© Eastman Kodak Company, 1991 KODAK COMMITMENT: As part of our environmental action program, film processors are encouraged to return the cameras to Kodak for recycling ~~ getise 00 
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Alison Stewart 
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“TI GET A LOT OF MUSIC FOR FREE,” says 24-year-old Alison Stewart, an 
associate producer for MTV. “So buying an album depends on how desper- 
ately I want it and how immediately I want it.” 

The albums she recently had to buy? Joe Jackson’s Laughter and Lust and 
Peter Gabriel's greatest hits collection, Shaking the Tree. Her favorite singer 
is k.d. lang (“because she’s just got the most phenomenal voice in music, pop or 
otherwise, right now”), and her favorite bands are the Waterboys, the Re- 
placements, and the BoDeans. 

On her must-see list for TV are what she calls “the women power hour” of 
Murphy Brown and Designing Women (“where there are no bimbos, or bimbos 
are made fun of’) and “the second coming of Letterman” (“He seems to have 
come right back around to being fun again”). Her taste in movies is just as def- 
inite. “No bang-em-up car or slasher films. I like comedies, kooky foreign films, 
and revival stuff,” says Stewart, who sees about four movies a month. 

She borrows about a half-dozen books a year from a friend who works in a 
newspaper literary section and buys 12 more that are recommended by 
friends. “I don’t like these writers-under-25-wacky-life-in-the-big-city books,” 
Stewart says. She does like Saul Bellow, both for the way he treats tradition- 
al themes in a modern way and for his “incredible” sense of humor. 

Her favorite commercials tend to be media-savvy spoofs. “Like those En- 
ergizer ads where they do that takeoff on A Room With a View. That stupid 
rabbit just cracks me up.” —Suelain Moy 


Me 


, O 


O How often do you use 
_ the movie ratings guide (G, 
PG, PG-13, R, NC-17)? 


| SOMETIMES 17% 


oe 


RARELY 


: RATINGS AREN’T for everyone— : 
: most of the younger moviegoers we : 
: surveyed don’t pay that much attention : 
: to them—but our poll suggests that the : 
: MPAA guidelines are indispensable to : 
: their intended users, parents: 59% tell 
: us they always look at ratings to decide 
: what their children can see. 


82% think Bill Cosby is 


funnier than Roseanne Barr. 


: OQ = Have you ever been 


helped by a self-help book? 


62% 
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: WHO FINDS HELP between the pages : 
: of a best-seller? According to our : 
: survey, married people are far more | 
: likely to run to the bookstore for a quick : 
: dose of self-improvement than singles, : 
: and men find such books more useful | 
: than women do. Of those with high in- | 
: comes and college educations, almost : 
: half have used a personal fix-it manual : 
: with good results at least once. 


: OQ = Would you let your children... : J = Does watching golf on : 
: TV make you sleepy? 7 


a YES 51% F 
TOTAL MEN WOMEN 15-24 45+ : NOS 27% 


NO 79% 71% BE6% 59% 88% ‘DON’T WATCH GOLF 22% 


. ...see a slasher movie? 


WITH AGE COMES PATIENCE: 71% : 
: of 15- to 24-year-olds can’t stifle their 


. ...see a Madonna concert? 
: yawns throughout an entire broad- 


TOTAL MEN WOMEN 15-24 45+ : cast, but among the 45-and-old- 
NO yr rT aT tr! © er set, only 30% report the 
: same alarming symptoms. 


: cially, report that 


: Unmarried voters, espe- 4, 
golf on televi- " 


: ... listen to a heavy-metal album? 


TOTAL MEN WOMEN 15-24 45+ sion is likely 
NO 57% 49% 65% 70% : to knock 
52% : : them 


: out. 
: FORGET PERMISSIVENESS: Parents in our poll are quick to put all three of 
: these activities on their list of no-nos. In every instance, men are more lenient 
: than women, and a majority of the younger respondents to our survey are willing 
: to let their kids give heavy metal a spin on the turntable at least once. 


MICHAEL KLEIN 


2 OQ = Would you adopt 
: Macaulay Culkin? 


NO 40% 


A NATION OF HARD HEARTS? : 
: Hardly. It’s just that a lot of people : 
: already have their hands full: Most par- 
: ents who answered aren’t that interest- 
ed in increasing their brood, even if the 
: new addition is a movie star with a mil- 
: lion-dollar paycheck. But most of the | 
|: childless people who answered would be : 

: glad to make sure that Macaulay Culkin | 
_: doesn’t have to stay home alone...and : 
: the older the respondents are, the hap- : 
: pier they'd be to have him around. 


54% have never 


watched an entire 


episode of Jake 


and the Fatman’ 
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The Roberts Family 


THE ROBERTS FAMILY—Alfred Sr., Billie, and their children, LaTasha, 15, 
and Alfred Jr., 10—can never agree on what movie to see. And their tastes in 
music clash: With Alfred Sr. a devotee of James Cleveland’s gospel music, his 
wife an opera lover, and the kids listening to such R&B groups as Special 
Generation and Guy, the radio dial gets a workout at their Dallas home. 

But come Friday night, they find common ground in front of the TV, when 
Family Matters comes on. “It’s one thing we count on doing together,” says Bil- 
lie, 46, who sells real estate and is a music director at a Methodist church. The 
two kids watch the most TV—about 26 hours a week. Mom watches an hour of 
news a day and Dad about 90 minutes a week of sitcoms. Other shows the fam- 
ily likes: In Living Color and the now-canceled Amen and Equal Justice. 

Alfred Jr. sees the most movies, at least two a month. (The Perfect Weapon 
is a recent favorite.) Alfred Sr., 48, a school administrator, hasn’t gone to the 
movies since he took his son to see Dick Tracy, but his wife and daughter 
have seen a half-dozen films in the last year (with To Sleep With Anger their 
favorite). 

But the family does rent a lot of movies—about 20 a month in the summer, 
when the children cruise the video store to see what looks good. “We'll prob- 
ably come home with two or three, watch them, and go back for several more 
in a few days,” LaTasha says. 

The Roberts family buys about 35 books a year. Alfred Sr. reads nonfiction on 
education, Billie books on salesmanship (like Power Real Estate Selling, by 
William H. Pivar), LaTasha contemporary African-American fiction (such as 
Family by J. California Cooper), and Alfred Jr. mystery and suspense stories. 

When they’re not reading, listening, or viewing, they’re avid game players 
and love to spend an evening, or what’s left of it, with a round of Clue, 
Monopoly, or Outburst. —Mary Barrineau 


1:99:41 


Wine 


: ANY DOUBTS ABOUT the surging 
: popularity of country music should be 
: put to rest—it’s the favorite almost ev- 
: erywhere. (We said almost—among the 
: East Coast listeners we asked, it falls 
: all the way to fifth.) Also looking for a 
: more urban beat are those under 25, | 
: who strongly prefer Top 40 stations. 


7 @ | 


J = What type of radio fe | 


you listen to the most? 

@country q 25% 

TOP 40 17% 
ae a 
| (GLASsic ROCK 13% | 
_ SOFT ROCK — ; aoe 


, OQ = Who do you think is 
the best novelist—Judith 
Kraniz, Sidney Sheldon, 

: or Danielle Steel? 


SIDNEY SHELDON 


: EVEN WITH THREE hit TV movies : 
: this season (Kaleidoscope, Fine Things, : 
: and Changes), Steel has to cede first : 
: place to Sheldon. But women, who have | 
: purchased her 27 best-sellers by the : 
: truckload, say she is No. 1. 


14% say they know how 


to program their videocassette 


recorder to tape a T Vshow 


on one channel while they’re 


watching another. 


This Father’s Day 
Hike a kid. 


Forget the tie. This year show Dad a good Tennis, and Golf. The Game Boy system 

time with Game Boy’ from Nintendo: comes complete with stereo headphones, 

It's the compact video game system that's a Tetrist game cartridge plus Game Link” 

portable. With stereo sound and high-tech to hook up and compete with another 

graphics. And interchangeable game Game Boy player for a real challenge. Best 

paks like Super Mario Land,’ Dr. Mario; of all when you give him Game Boy, you'll 
get to see your father acting like a kid. 


Te 
NOW YOU'RE PLAYING onal EE POWER!™ 


TM and ® Nintendo of America Inc. ©1990 Nintendo of America Inc. ‘TMand © Elorg, licensed to B.PS., Sub-Licensed to Nintendo ©1989 B.PS. ©1989 Nintendo. All Rights Reserved. 
Original concept, design and program by Alexey Pazhitnov. 
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DONAL HOLWAY 


ai. w.c. Hamme 


: NEW KIDS ON Tr 


: PLEASE, HAMMER, don’t hurt us: 
: People enjoy you, but rock (and rap) 
: groups just don’t generate that much 
: enthusiasm among our respondents. In 
: fact, more than half of them couldn’t 
: even pick a favorite. At least you have 
: nothing to fear from runner-up Vanilla 
: Ice for now—you’re chosen by four 
: times as many people as he is. Among f 
: the men we surveyed, Aerosmith vaults 2 
- to second place, and New Kids on the 3 
: Block, in what may be an ominous sign : 
: of their waning future as teen idols, § 
: draw most of their support from people 
: old enough to be their parents. 


2a CNN 


) = Who do you think is 


“theb best musical act today? 


a a 


2. VANILLA ICE (TIE) 


(WILSON PHILLIPS 


ou AEROSMITH (TIE) 


FRANK 


network do you turn to 
; most often in a crisis? 


ABC 


NBC 


65% disapprove of com- 


mercials on movie screens. 


TUNE ©, 1994 


: THEY MAY WATCH it, but they don’t like it: More 
: than half of the people we asked say TV spends too 
/ : much time in the bedroom. But most 
: of the men don’t object at all, and nei- 
: BAD NEWS Is good news for Ted : : sos eae 

i ; . : ther do viewers under 25 (1 in 10 of 
: Turner; CNN’s postwar ratings have : ? 
: : : them would like to see more sex on TV). 
: fallen, but viewers are ready to return 

: should disaster recur. ABC is a strong : 


i secre, maainly iti aha Were aud comet : bloodshed coming from parents of children un- 


: der 12. Easterners prove to be considerably 
: more tolerant of small-screen sex and vi- 
: olence than voters in the rest of the 
country, while Southerners express 
: the greatest distaste for both. 


: 0 = Do you think there is too much sex on television, 
_ too little, or the right amount? 


TOTAL MEN WOMEN UNDER 2S 45 & OVER 


2 QO = Do you think there is too much violence on television, 
_ too little, or the right amount? 


TOTAL 


MEN WOMEN UNDER 25 45 & OVER 


NaSOW N¥HivNOr 


The issue of small-screen violence brings a clear- 
er consensus, with an especially firm vote for less 


: O = Would you let 
, your daughter go out with 
_ Bart Simpson? 


: PEOPLE WATCH HIM, people love : 
: him...but according to our survey, Bart 
: may have a lot of lonely Saturday nights | 
: in his future. In cities and suburbs, from : 
: coast to coast, parents are adamant 
: about this. (Maybe they’re just afraid of 
: becoming Homer’s in-laws.) 
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AMERICAN PORTRAIT 


Greg van Eekhout 


WHEN GREG VAN EEKHOUT, 24, was growing up near L.A.’s MGM stu- 
dios, “going to the movies was a big event.” But these days, the 1990 UCLA 
graduate says, “I can’t afford it. The entry-level job market is very tough, 
and the first thing you have to give up is entertainment.” 

When he does go to the movies, van Eekhout says, he has to compromise be- 
tween the action-adventure-horror films he loves and the movies his girlfriend 
prefers. Yet Hamlet, not the biggest action movie around, was one of his fa- 
vorite films of the last year. (“Wouldn’t a sequel be great?” he says with a sly 


—_- = Would oon let YOu: : smile.) He also admires Jodie Foster's work (he loved The Silence of the 
: SON date Kelly Bundy of : Lambs) and has a warm spot in his heart for Arnold Schwarzenegger. 
‘Married... With Children’? ! Van Eekhout, who works in a bookstore and aspuNs to be a writer, figures 
: he reads 15 to 20 books a year, mostly horror. “I really like Dan Simmons. 
Inch. a Te. tensed He has all the commercial elements of Stephen King, but a more cerebral 
YES G5om) ~~ subtext.” 

i At home, he says, the TV is turned on only at mealtime—“maybe eight hours 
: ARE WE SEEING a double standard : a week if I eat slow.” He pronounces most television “pretty awful” but ad- 
: here? While most parents we asked don’t : mits a fondness for Cheers and Star Trek. Mostly, though, the TV is used to 
: perceive lethally dumb sex bomb Kelly : play videotapes. “Video rentals are still a great deal—you can often rent two 
: Bundy (Christina Applegate) as ideal : movies for the price of one. You can always rent a concert video and see the 
: daughter-in-law material, nearly half of : bands that you really can’t afford to see live.” 

: the men who had a preference ask how : If van Eekhout could see one band live, it would be Rush: “There is none of 
: much one date can hurt. Plenty, say | this MTV stuff where it’s all about how you look on camera.” —Kate Bales 


women, who nix Kelly 6 to 1. 
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: QO = Which of these talk show hosts do you think is the best? 


: IN A BATTLE OF THE SEXES, Winfrey wins by a knockout, taking 
the women’s vote by better than 3 to 1. Donahue can console himself 
: with the narrowest of victories among men, but the future apparently be- 
: longs to Oprah, who plans to continue her show at least until 1995: Among 
: viewers under 25, she has more fans than her four competitors combined. 


TOTAL MEN WOMEN WHITE NONWHIT 


OPRAH WINFREY 


gi7 (VNSIVONVaNS sanye 


EJ CAMPIOUTLINE 


84% want to laugh 


when they go to the movies; 


7% prefer to cry; 
3% would rather scream. 


OQ = Who is the sexiest 


actress in films today? 


1. JULIA ROBERTS 


AARON RAPOPORTIONYX 


: It’s ROBERTS By a landslide—and, 
: surprisingly, among the women we 
: asked, the Sleeping With the Enemy | 
. star leaves everyone else in the dust. | 
: Men, who make Basinger a very strong | 
: second, aren’t quite as convinced, and 
: neither are the nonwhites we surveyed: | 
: Basinger is their first choice. 


JU 


NE: 7, 


actor in films sine 


"5. RICHARD GERE 


: FINALLY, A 1991 award that Dances 
: With Wolves doesn’t win. Our voters 
: prefer their dancing dirty, and they’re : 
: crazy about Swayze: The memory of his | 
: fancy footwork with Jennifer Grey and 
: a very erotic private pottery lesson 
: with Demi Moore in Ghost was enough | 
; to give him an easy win. Dissent is mild: ; 
: Voters over 45 give their hearts to Gere 
; (the silver hair may have been a good ' 
i career move), and Midwesterners vote 
|} solidly for Cruise. Among the men we 
- asked, the overwhelming sentiment is: ‘ 
: Get lost. Nearly half of them refuse to | 
: name anyone. 


~, 


Q = Whois the sexiest 


1. PATRICK § 
2. KEVIN cOSTNER 


(8.MEL GIBSON a 


4. TOM CRUISE 


OQ = Compared with a 
year ago, how much are you 
spending on entertainment? 


ABOUT THE SAME 


RECESSION? It depends on whom you 
: ask. Those feeling the pinch most in 1991 : 
are married couples and people over 45. : 


: Quickest to open their wallets are 15- to 


| 24-year-olds; 35% of them are spending | 
: more for fun than they did a year ago. 


wadNy HaLad 


65% don’t think 
that NBC’s ‘Saturday Night 


Live’is as funny today 


as it used to be. 


2 out, bottom of the 9th. 
You'd better catch it. 
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They look better on the screen than tapes. 


They last longer. And they often cost less. So why are 


discs the least-known hit in home video? 


HE HATES VCRs—wouldn’t even allow one in his : 
house, until his family insisted—but Bob Kaplan is 
probably the most passionate video nut in New York 
State. He has a collection of more than 1,000 movies, : 


alphabetized on shelves in his living 
room, catalogued in cabinets in his 
bedroom, filed in closets, and neatly 
stored in his basement. He has Blaze. 
He has Woodstock. He has National 
Geographic documentaries. He even 
has a video of the 1981 Sears catalog, 
featuring Cheryl Tiegs modeling 
bathing suits. But Bob Kaplan doesn’t 
own any of this stuff on videocassette, 
because he’s a special kind of video 
nut: He’s crazy about video discs. 
While most of us think of video as 
the tape you have to return on Sun- 
day, there are some half-million Bob 
Kaplans among us who see something 
superior in the shape of shimmery 12- 
inch platters called laserdises. Im- 
pressed by the discs’ high picture 


WHO YA GONNA GROP? Two 
ghostbusters cut out on tape 
(top) return in the disc version 


this perfervid audience, the technology remains vir- 
tually unknown to the vast majority of Americans. 
Only 15 percent of them can correctly identify what 
a laserdisc player is, according to a study by the 
New York market research compa- 
ny Research Network Internation- 
al. Introduced way back in 1978—be- 
fore CDs or cellular phones or home 
faxes—laserdisc players are still in 
only about one-half of 1 percent of all 
households with TV sets. During 
those same 12 years, the number of 
U.S. households boasting VCRs has 
jumped from less than 4 percent to 
70 percent. In a sense, laser is thus a 
box office flop turned cult classic— 
the Rocky Horror of video tech. 
Who, exactly, are the people who 
so fanatically keep laserdiscs alive, 
and why do they love their format 
so? Most disc buffs are evidently 
sticklers for technical quality. 
Laserdises deliver more picture de- 
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quality, digital sound, and durabili- 


ty—as well as their mystique—laserdisc enthusi- : 
asts often amass home libraries of hundreds or thou- 
: enormous dynamic range as CDs, and they never 


sands of dises. 


Yet, despite the vital importance of laserdiscs to | 


lu 
C 
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FUNE 7%, 19:91 


tail (measured in “lines of resolu- 
tion”) than either VHS tapes or broadcast TV. Discs 
encoded with digital soundtracks have the same 


suffer from the sonic “dropouts” and hissiness that 


(EE MANNES 


PEEK EXPERIENCE: 
Laser buff Bob Kaplan 
; ; sees discs as superior 
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can mar VHS Hi-Fi tapes. Laser players also let you access : 
any portion of the program within seconds by using a remote 
: watch individual frames. Then a letterboxed version appeared 


control to punch in time (or “chapter”) codes. Moreover, discs 


are optically read, so they don’t wear out; if you care for them, : 
: Then he got another U.S. edition, cropped as before but with 


the 5,000th playback should look identical to the first. 


Lots of dise fans also seem to be fairly sophisticated movie : 
: recent letterboxed U.S. release with digital audio. He sold off 


buffs interested in the fine points (if not the arcana) of film 


production. A hundred or so laserdiscs, such as Blade Run- ' 
ner, Help!, and sea, lies, and videotape, have been produced : 
with on-screen “supplementary materials”—interviews with : 
directors and other creative personnel, shooting scripts, sto- 


tional (not letterboxed) version. Then came a similar edition 
but in laser’s standard-play format, which makes it easy to 


from Japan, with Japanese subtitles; Gruberman bought it. 
a digital soundtrack. Finally, Gruberman picked up the most 
the earlier versions, explaining, “I’d be nuts if I had all five.” 

High standards like those can be a burden, though. Gru- 


berman sees the community of laser fans as watchdogs of 
quality and sometimes embattled foes of the manufacturers. 


ryboards, and on-location pro- 
duction photographs. Increas- 
ingly, the laser versions are 
also “letterboxed”—that is, 
they display the full frame of 
the theatrical release. Most 
wide-screen movies on cas- 
sette have the sides of the pic- 
ture chopped off so that the 
movie fits in the TV screen. 

Ownership is an essential 
element of the laserdisc cul- 
ture, because the discs are 
generally available only for 
purchase, not rental. Yet 
they’re often less expensive 
than tapes. Big-hit videotapes 
like The Hunt for Red October 
or Ghost will run you about 
$100; on dise, they cost $30. 
Price aside, a great many dise 
fans are simply collecting 
sorts. “There are dise cus- 
tomers who buy discs just to 
have them. They never even 
open them,” says Jay Frank, 
co-owner of a California disc 
specialty chain called the 
Laser’s Edge. 

This degree of con- 
sumerism can pose problems: 
When Washington, D.C., disc 
fan Fred Towers shops, he 
now takes along a computer 
printout of all the titles in his 
collection for reference. “I 
found out about a year ago 
that I'd go buy stuff that I al- 
ready had,” he says matter-of- 


The mighty laser players 


BEYOND FILM buffery and technical perfectionism, 
there’s one thing you definitely need in order to become a 
laserdise person: a laserdisc player. Here’s a sampler of 
the best of the current crop. 

® BUDGET BIN: Now that Radio Shack is selling combi-play- 
ers, affordable machines are easier to find. Radio Shack’s 
Realistic brand MD-1000 combi-player is a no-frills model 
for laserdiscs or CDs. Its list price of $500 ties it with Pio- 
neer’s CLD-980 as the least expensive model today. 

® BOTH SIDES NOW: If the notion of flipping over a dise in 
the middle of a movie strikes you as unthinkably inconve- 
nient, you'll want to look at the Panasonic LX-200 ($850). 
The machine plays both sides of a dise without your having 
to flip the disc over in its tray. 

® STILL GRAZY: Most movies on disc are encoded in what is 
called the “extended play” format, which can’t display still 
frames. However, advanced players like the Mitsubishi 
M-V8000 ($1,499) have digital picture memory, allowing 
freeze frames and slow motion with all dises. 

® DREAM MACHINE: Designed to be the ultimate laser play- 
er, the Pioneer LD-S2 (above) is loaded with electronic 
gadgetry for delivering top-caliber audio and video. But 
the LD-S2 is for high-tech purists: It plays only one side of 
a disc at a time and it does not play compact discs. Weigh- 
ing in at a shelf-sagging 62 pounds, the LD-S2 seems built 
to withstand minor earthquakes, like the shock induced 
by its $3,500 price tag. —GM 


After he bought MCA Home 
Video’s Jesus Christ Swper- 
star on disc, Gruberman real- 
ized the soundtrack was 
mono, even though it was la- 
beled stereo. “I spent three 
weeks on the phone trying to 
get someone at MCA to listen 
to me,” he says. When he fi- 
nally got through, MCA’s re- 
sponse was, “Oh, we screwed 
up!” and the company soon 
re-pressed the disc in stereo. 
“Sometimes,” Gruberman 
says, “you just want to slap 
somebody silly.” 

If laser format can inspire 
such fierce loyalty, why hasn’t 
it been more successful? In 
the early years, laserdisc 
players were a tough sell:- 
They’ve never had VCRs’ 
highly valued ability to re- 
cord, yet they cost as much— 
or hundreds of dollars more. 
Laserdiscs were also set back 
a few years when they got 
confused with another video 
format—the clunky “capaci- 
tance electronic disc” or CED 
system, which wasn’t much of 
an improvement on videotape 
in picture and sound quality. 
Marketed more widely than 
laserdiscs, CEDs went belly- 
up in 1984. To this day, says 
laser fan Rob Hahn, “the 
most common thing I hear 
when I try to tell people 


factly. That’s understandable: Towers has 2,700 titles in his 
collection. If he were to watch one a night, it would take him : 
: after they hit the U.S., laser players are in 6.5 percent of 

In their quest for the perfect video experience, many laser 
hobbyists don’t hesitate to pay for incremental improvements : 
in quality. Kaplan has purchased seven laserdisc players in 10 
: half of the year. According to John O’Donnell, president of an 
five different pressings of Star Wars. The first was a conven- : 


more than seven years to see them all. He’s still buying. 


years. Similarly, California buff Ken Gruberman has bought 
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about laserdiscs is, ‘I thought they were dead.’” 
In Japan, they’re far from dead. Introduced three years 


households, according to a Japanese industry trade group. 
By optimistic estimates, Americans bought 6 million discs in 


1990, while the Japanese bought almost 12 million in the first 


audio-video industry consulting company in the U.S. and 


Japan, “The Japanese are really just incredibly nit-picky : 


about picture quality.” 
Here and now in America, some people—mostly the people 


who make laserdisc machines—see “optimistic signs of : 


growth in the industry,” in the words of Mike Fidler, senior 


vice president of home marketing for the biggest maker of : 


laserdisc players, Pioneer Electronics. While Pioneer had the 


disc field almost to itself over much of the past decade, the : 
number of its rivals has exploded from seven to 17 in the past 
year. These new manufacturers are pinning their hopes 
on the consumer appeal of combination players, which can : 


handle audio CDs as well as laserdises. 


: However the format shakes out in the long run, longtime 
: laserdisc believers like Bob Kaplan could easily keep the for- 
mat alive for years as a cottage industry for video connois- 
: seurs. Slouched deep in his chair while he shows off his disc of 
: the 1960 film The Time Machine, Kaplan is clearly captivated 
: by ascene in which the time machine is unveiled to the audi- 
ence. “It’s science fiction, but there’s a touch of fantasy. I think 
I like that,” he says, as if he were describing the fictional film 
time machine and his real-life laserdisc equipment at the 


same time. @ 


Video on a silver platter: seven special discs 


LASERDISCS aren’t just another way to wrap the same 


kinds of entertainment. Such as: 


Welles’ second masterwork from nearly two hours to less 


best thing: the complete shooting script and storyboards, 
still photos from cut sequences, an au- 
dio commentary that explains what 
belonged where, and a still-frame text 
essay on the film’s production. A+ 

@ NOTORIOUS (1945, Criterion, $99.95, 
b&w) Mastered directly from the orig- 
inal camera negative, this Hitchcock 
disc offers extremely rare first-gener- 
ation video fidelity; it is to the cassette 
what Hitchcock is to Brian De Palma. 
As sparring agents who fall in love 
while entrapping postwar Nazis, In- 
grid Bergman and Cary Grant glisten 
irresistibly in velvety black and white. 
A second audio track details how 
Hitchcock developed the movie with 
David Selznick; supplemental “chap- 
ters” give you the trailer and a page- 
by-page transcript of scenes that were 
dropped. A 

© WINCHESTER '73 (1950, MCA, $34.95, 
b&w) Select the left audio channel and 
you hear the soundtrack of Anthony 
Mann’s fine lean Western about rival 
rifle aces. Select the right channel and 
you can listen to the film’s star, Jimmy 
Stewart, as he charmingly drawls, 


stutters, mumbles, and generally aw-shucks his way ; 
: remixed from live broadcast tapes under the late conduc- 
: tor’s personal supervision. The maestro’s every gesture bril- 


through rambling reminiscences. A- 
THE GRADUATE (1967, Criterion, $99.95) Mike Nichols’ wide- 


screen comedy of manners hasn’t looked so good since the : 
Johnson presidency. The film’s long, static shots, ruined in : 
the cropped tape version, speak volumes when showcased in : 


SPECIAL ADDITIONS: Laserdiscs of Close 
Encounters (top) and Notorious take you be- 
hind the scenes with on-screen supplements 


: the letterbox format. A thoughtful thematic analysis 
old potatoes. They also offer a whole menu of unique new : 


runs on an alternative audio track; after the film come 


: screen tests, a gallery of on-set photos, and text essays on 
® THE MAGNIFICENT AMBERSONS (1942, Criterion, $99.95, : 
b&w) Before releasing it, RKO Pictures shortened Orson : 
: $124.95) Which is better, Steven Spielberg’s 1977 movie or 
than 90 minutes and destroyed the outtakes. Criterion : 
couldn’t resurrect the lost footage, but it provides the next : 


the novel and movie. A+ 
@ CLOSE ENCOUNTERS OF THE THIRD KIND (1977, Criterion, 


his 1980 “Special Edition” of it? Here’s a three-disc set that 
lets you decide. It restores the original cut (never released 


: on tape) and appends extra “Special” scenes to the end of 


each disc side; you can program your 
player to plop them into proper se- 
quence. Big bonus: an ingenious, 
three-way split-screen documentary 
about the film’s special effects, plus a 
still-frame annex of over 1,000 pro- 
duction photos, sketches, and story- 
board panels. A- 

® VIENNA: THE SPIRIT OF A CITY (2990, 
Voyager, $124.95) Twenty minutes of 
motion footage and 15,000—that’s 
right—still frames detail what seems 
like every atom of Vienna’s geogra- 
phy, architecture, culture, and histo- 
ry. An accompanying booklet with an 
extensive index helps you journey 
quickly to whatever building or epoch 
you wish. While a few segments veer 
into “Sprockets”-style grotesquerie 
(an “Orgy and Mystery Theater 
Group” makes punk rockers look 
tame), elegance prevails. A- 

HERBERT VON KARAJAN: NEW YEAR’S 
CONGERT VIENNA 1987 (1990, Sony 
Classical, $64.95) One in a projected 
series of 38 Von Karajan releases 
available only on laserdisc, this lovely 
performance of familiar Strauss pieces was re-edited and 


liantly illuminates the music, and ballet dancers, prancing 
horses, and the sumptuous interior of Vienna’s Musikverein 
concert hall decorate the proceedings. A+ | —Steve Daly 
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A World Apart 


Spike Lee’s Jungle Fever is an interracial love story that’s 


too black and white for comfort. BY OWEN GLEIBERMAN 


the sociological long shot—his movies, 


at their best, offer an intoxicating over- | 
view of urban racial tension. It’s the : 
close-up that still gives Lee trouble. In 
JUNGLE FEVER (R), Flipper Purify (Wes- : 
ley Snipes), an ambitious young archi- 


tect, has a fling with Angie Tucci (Ann- 


abella Sciorra), his new temp secretary. : 
The two hail from different worlds. Flip- | 
per, who’s black, still lives in Harlem, | 
where he was raised. Happily married, ‘ 
with a sweet-faced young daughter | 
whom he takes great delight in walking : 
to school every day, he has never cheated : 
on his wife. By his own admission, though, : 
he has always been curious about what : 
it would be like to have an affair with a : 
white woman. And so, without really | 
thinking about it, he takes the plunge. | 


A Jungle Jewel 


S$ A DIRECTOR, Spike : 
Lee certainly knows how | 
to show us the Big Pic- | 
ture. He has become our | 
official grandmaster of | 


Angie is a young Italian-American from | 
Bensonhurst, the working-class Brook- : 
lyn neighborhood known for its tribal : 
ethnic pride—especially in the wake of : 
the 1989 murder of Yusef Hawkins, the : 
: black youth who was killed there by a 
gang of white teenagers (the film is ded- : 
icated to his memory). Angie has been 
going steady with Paulie (John Turtur- : 
ro), a quiet and doting candy-store clerk 
who's the kind of neighborhood schmo 
: she’s been hanging around all her life. : 
: She’s tired of the neighborhood, and : 
Flipper, because he’s handsome, suc- : 
cessful, and—yes—black, represents : 


something cathartic and new to her. 


We assume, of course, that Lee is go- 
ing to use the love affair as a way to ex- 
plore the emotional briar patch of con- 
temporary black-white relations. And : 
that’s exactly what he does—but in a : 
peculiarly externalized and detached 
way. Lee doesn’t actually devote many : 
scenes to Flipper and Angie’s affair. : 


IN JUST THREE years, Annabella Sciorra has emerged as one of Hollywood's 
freshest young faces. From an effective debut in the independent True Love 
to a critical role in Spike Lee’s Jungle Fever, the 24-year-old Connecticut na- 
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Fever’s Annabella Sciorra 


tive has been lauded for her honesty, beauty, 
and sophistication. Her résumé includes: 
TRUE LOVE (1989) As a perplexed bride-to-be, 
Sciorra discovers that marriage is more than a 
satin-shoed walk down the aisle. B+... INTERNAL 
AFFAIRS (1990) In a small but pivotal role as the 
wife of bad cop Richard Gere, Sciorra blows the 
whistle on her husband’s drug-dealing and 
money laundering. B+... GADILLAG MAN (1990) 
Sciorra had some revved up scenes in this 
Robin Williams vehicle that stalled at the box 
office. C+... REVERSAL OF FORTUNE (1990) Play- 
ing a part more substantial than “the love in- 


terest,” Sciorra is the canny attorney aiding Ron Silver, as lawyer Alan Der- 
showitz. A... THE HARD WAY (1991) As the put-upon girlfriend of the intense 
James Woods, Sciorra, again, got cheers while the film got jeers. C- 
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IN LIVING COLOR: 
Wesley Snipes and 
Annabella Sciorra 
are tormented lovers 
in Jungle Fever 


: Their courtship, which takes place over 
: late-night take-out food at the architec- : 
: ture firm, is beautifully staged—it’s : 
: some of the most delicately dramatic | 
: work Lee has done—but as soon as | 
: the couple sleep together, they’re | 
: shoved into the background. We get al- | 
: most no sense of the emotional chem- : 
: istry between them. 


Instead, the movie becomes another : 


: of Lee’s ripe urban collages. The charac- ; 
ters, most of whom are vibrant and fun- 
: ny, include Flipper’s devout Christian : 
: parents (Ossie Davis and Ruby Dee), | 


: who converse in Biblespeak while Ma- 
: halia Jackson wails in the background; his 
: older brother, Gator (Samuel L. Jackson), : 


: a homeless crackhead who, in a brilliant 


: bit, does comically pathetic dance rou- : 


: tines as a way of hitting people up for 
: Angie’s imperious, widowed fa- 
: ther (Frank Vincent); her two brothers 
who want to castrate anyone who goe 


out with her; the colorful spectrum of : 
: racist loafers who hang out at Paulie’s : 
: out of the house. A few scenes later, 


store; and Flipper’s best friend (played 
: by Lee, in his most modest cameo to 
: date), who blithely, and unaccountably 


: betrays his confidence. 


Just about everyone hé 
to say about Flipper and A ‘ 
). Yet the fervid racial volleying 
for all its surface passion, remains nag- 


gingly abstract, as if the two characters | 
so much as rep- : 
: tance; the movie w: 


weren’t human beir 
resentatives of Black and White. When 


Flipper’s wife (Lonette McKee) discov- 

ers the affair, she’s emotionally deci- 
: debate quality of the conversations just 
: seems a failure of dramatization (Flip- 


mated and wastes no time kicking him 


he’s sitting around with her girlfriends 


: ina kind of impromptu encounter ses- : 


: sion, addressing the question of why the 


good” black men can’t be counted on. 


: This is the sort of exploratory racial 


backchat that ignited on the screen in 

Io the Right Thing. Yet the characters 
in that stylized streetwise panorama 
were held at a comic-philosophical dis- 
about attitudes. 
Jungle Fever is far more intimate and 
realistic in tone, and so the st 


per’s wife and her friends sound like 
R-rated versions of the guests on 
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Oprah). To put it bluntly: The dialogue : 
in this movie is so obsessively centered : 
on race that its single-mindedness seems : 
less the characters’ than Spike Lee’s. 


Jungle Fever has isolated moments of : 
power. There’s a terrifying scene in : 
which the police shove Flipper up : 
against a wall because they assume he’s : 
attacking Angie (Snipes shows you : 
how deep an American black man’s sur- 
vival mechanisms have to go). And : 
Samuel L. Jackson’s performance as the : 
jumpy, increasingly deranged Gator is : 
a small tour de force. But even the best : 
parts of Jungle Fever don’t add up toa sus- § 
tained vision. What’s disturbing about : 
the movie is that its central failure— : 
Lee’s inability, or unwillingness, to ex- : 
plore an individual relationship with the : 
same fervor he displays in addressing : 
questions of prejudice—seems a by- : 
product of the very skin-color-is-every- 


thing mentality the film is attacking. 


Snipes, it’s clear, is a major actor. He 
gives a commanding performance as the : 
wary Flipper, who knows that the very | 
idea of a successful middle-class black : 
is anathema to much of America (maybe : 
even to his ostensibly liberal employ- : p) ° : 

Boys Night Out | 
personality is a kind of mask: He’s : ; 
friendly, but in a stoic, slightly vacuous : 
way. Lee, though, never gets deep : 
: (Directed by Joseph B. Vasquez, R) 

What’s missing from Jungle Fever, ' 
I think, is a vision of the positive. By : 
: you. Joseph B. Vasquez’s comedy about 


ers). Snipes reveals that Flipper’s public 


enough beneath the mask. 


that, I don’t mean some shallow “opti- 


mistic” message but, rather, an organic | 
and casual sense of pleasure as one of : 
the sustaining currents of everyday : 
: low-budget knockout—an inner-city: 


life—even in a country as mired in 


racism as this one. The film’s exhilarat- : 
ing opening-credit sequence, which : 
moves to the jittery, infectious snap of | 
: in which the characters stage a violent : 


Stevie Wonder’s title track, presents 
the contemporary urban map as a land- : 
scape of raw emotional possibility. Then, : 


for the next two hours, the most fleet- 
ing chances for redemption are system- : 


atically choked off. Lee meticulously : 
catalogs all the forces that drive Flip- : 
per and Angie apart. What he fails to : 
show us (except in one highly erotic : 
love scene) is why, in a better world, : 
they might have stayed together. The : 
truth is that Lee doesn’t even seem : 
to want that kind of world to exist. : 
That’s not tragedy—that’s eugenics. B- | 
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HANGIN’ WITH THE HOMEBOYS 
John Leguizamo, Doug E. Doug 


D..:: LET THE hip-hop title fool”: 


four wayward pals from the South : 
Bronx comes on as a good-time party : 
movie, but it’s better than that. It’s a 


Diner that catches the joshing, thrust-": 
ing rhythms of urban male camaraderie. 
From its crackerjack opening sequence, : 


squabble on the subway and then thank : 
everyone on board for attending anoth- : 
er evening of “Ghetto Theater,” the | 
movie lets you know that these guys : 
aren’t going to be summed up in a : 
glance. Vasquez introduces his four bud- : 
dies—two black and two Puerto Ri- : 
can—in separate vignettes (an homage 
to Scorsese’s Mean Streets). There’s the : 
righteous, unemployed Willie (Doug E. : 
Doug), whose refrain is an angry, : 
“You're sayin’ that because I’m black, : 
right?”; Vinny (Nestor Serrano), a stud : 


FRIDAY NIGHT FEVER: 
Nestor Serrano (left) 
lets it all hang out 

in Homeboys 


who thinks he’s Italian; Tom (Mario 
Joyner), a struggling actor; and Johnny : 


: (John Leguizamo), a soft-spoken super- : 
: market clerk who’s a “romantic” partly : 
: because he’s terrified of women. 


The film is set on one long, rambling 


: Friday night in which the boys cruise 


their neighborhood and then venture : 
into Manhattan. They cram into a Times : 
Square peep-show booth to watch a : 
porno movie. They crash a dance club : 
and discover a world of stone-cold yup- : 
pies. They lose their car and get arrest- 
ed. As a writer-director, Vasquez has : 
the kind of comic-dramatic film sense : 
you've got to be born with. He catches | 
the insular foolishness of male rituals: : 
For one evening, these guys have ban- : 
ished women from their lives so that | 
they can hang out together—and then : 
all they want to do is look for women. : 
Ina sense, the characters remain types, : 
but the actors fill out their roles, espe- 
cially Leguizamo, who gives Johnny a | 
furtive, soulful complexity. He lends an : 
emotional credence to the film’s mes- ‘ 
sage, which is that you have to help : 
yourself—not because some phony “go : 
for it” triumph awaits, but because if | 
you don’t no one else will. B+ 


NEXT WAVE 


South Bronx Story 


Hanging out with Homeboys’ outspoken director, Joseph B. Vasquez. BY MARK HARRIS 


year. “Ladies and gentlemen,” he snapped, 
“T’ve been f---ed tonight, but not in the pleasurable sense.” 


Bluto beard, the 28-year-old 
Bronx native cuts an imposing 
figure, and on this night he 
was roaring mad: He’d just 
been arrested. After deserib- 
ing with unprintable disgust 
how four policemen had 
thrown him into a car (it was a 
case of mistaken identity), 
Vasquez tossed his shredded 
summons away and stalked 
off. “Enjoy the movie,” he 
muttered to the stunned room 
as the lights dimmed and 
scene one, a menacing subway 
fight, unspooled. 

Anyone who expects 
Hangin’ With the Homeboys 
to be a cinematic vision of in- 
ner-city rage may be sur- 
prised: The subway clash in 


T A SCREENING for New York critics : 
earlier this year, Joseph B. Vasquez : 
stormed in to offer what will surely be the ‘ 
most memorable movie introduction of the : 
: $30,000 Street Story, a barely released tale of two broth- 
: ers (“I was writer, director, cinematographer, editor, sound 

Eyes widened. Vasquez’s Hangin’ With the Homeboys, a 
comedy about four South Bronx friends on a wild night- : 
long odyssey into and out of Manhattan, had recently won : 
its writer-director honors at the Sundance Film Festival; : 
now, as his shadow loomed across the empty screen, people : 
actually flinched. In his black jacket, bandanna, and 


URBAN STUDIES: Vasquez chronicles the old neighborhood 


Vasquez began shooting Super-8 movies when he was 
12; he finished high school only because he discovered he 
could study filmmaking in college. Shortly after graduating 
from City College of New York in 1983, he made the 


editor, gaffer, negative cutter, music editor...”). Then he 
began knocking on doors. “That was when I was like Willie 
[in Homeboys],” he says. “I’m half black and half Puerto 
Rican, so whenever I couldn’t get a movie job, I’d say, ‘It’s 
‘cause I’m black, right?’ Nobody had any idea I was black.” 
Vasquez’s second film, Brona War, about gang life in the 
borough, was eventually fi- 
nanced for $360,000 and 
caught the attention of New 
Line Cinema. 

Vasquez wrote Homeboys 
in three days, but New Line, 
which was footing the bill, de- 
manded extensive revisions: 
“T resented it, but they wanted 
more of a structure, and they 
were right.” He shot the film 
for $2 million, a pittance by 
Hollywood measures. “Some- 
times I'd think, this is so big 
it’s not even my movie any- 
more—it’s getting away from 
me,” he says. But during long 
nights on location, Vasquez 
was in full control. 

“Tt got sticky when we 
shot on the street at 4 a.m.,” 


Homeboys is a joke, and the 


film is a gentle, funny, semiautobiographical coming-of-age : 
story that depicts the South Bronx as a neighborhood, not : 
a nightmare. Vasquez isn’t habitually outraged either. Days : 
later, when a doorman mistakes him for a bicycle messen- : 
ger, he reacts with rueful humor rather than anger. He’s : 
growing accustomed to misconceptions—about being a : 
“street” filmmaker (although he was briefly in a gang, his : 
gravest misdemeanor was sneaking into movies), about : 
Homeboys’ influences (Diner and American Graffiti, so 
please don’t compare it to Do the Right Thing or House : 
Party), even about his tougher-than-leather appearance. : 
Last year Vasquez was slashed by a homeless man seeking : 
a subway token; the attack left a scar from hairline to nos- 
tril. “I grew this beard to hide behind,” he says, sighing. : 
“Tf you could see what I really look like...it just kills me.” 


PHOTOGRAPH BY JAMES McGOON 


recalls Nestor Serrano, who 
plays Vinny, the most cynical of the homeboys. “We were 
sitting ducks. I’d say, Joe, why can’t we just act like we’re 
in the South Bronx?’ But he knew what he wanted.” 

Homeboys has so far opened only in New York City, 
but one important audience is already pleased: New Line 
recently signed Vasquez to direct two more films. One 
possibility is Hangin’ With the Homegirls, a semi-sequel 
that would unfold on the same night as Homeboys. An- 
other is Writing on the Wall, a drama about three 
teenagers—one black, one Hispanic, one Jewish—em- 
broiled in a murder. “It’s very dark, and a lot of racist feel- 
ings come to the surface,” says Vasquez, who hopes to 
shoot that film this summer. “New Line had problems 
with some of the language in Homeboys, so I don’t know 
what they'll make of this.” @ 
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NOW PLAYING 


A look at recent releases previously 
reviewed by OWEN GLEIBERMAN. 


BACKDRAFT 
plunges us into the harsh and heroic world 
of contemporary fire fighters. Set in Chica: 


go, the film revolves around the two Me 
Caffrey brothers: Stephen (Kurt Russell), 
a macho daredevil who has followed in the 


footsteps of his fire-fighting dad, and Brian : 


(William Baldwin), a fresh-out-of-the-acade 


my apprentice who is helping the depart- : 
ment’s chief arson investigator (Robert De : 
Niro) explore a mysterious series of “back- 
drafts” (that’s where fire comes bursting 
out in a sudden, apocalyptic blast). The 
movie poses the question: Does Brian have 
the right stuff, too? Backdraft is sleekly 
made, and the fire-fighting scenes have a 
thrilling grandeur. But the relationship be- 
tween the two brothers ends up seeming | 
movie-ish in the extreme. Instead of show- 
HUDSON HAWK (R) A surreal farrago of : 
“hip” joking and utter senselessness. As the : 
legendary cat burglar Hudson Hawk, Bruce : 
: Willis is meant to be a cheery rogue in the : 
: James Bond-Indiana Jones tradition. His : 
mission takes him all over the globe—and, 
indeed, every new scene seems to be tak- | 
ing place in a different country (and a dif- ; 
{ ONLY THE LONELY (PG-13) In the latest of- 


ing us where firemen really live, Howard 
uses them as the springboard for a run-of- 
the-mill conspiracy thriller. B 


FX2 (PG-13) Special-effects wizard Rollie 


Tyler (Bryan Brown) once again teams up 
with the ebullient detective Leo McCarthy 
(Brian Dennehy). This time they’re trying 
to foil a conspiracy centering on eight stolen ; 
medallions handmade by Michelangelo. Rol- 
lie comes up with a few amusing gimmicks, 
but the movie itself is convoluted and al- : 


most unbelievably lackluster. C- 


CRITICAL MASS 


(R) Ron Howard’s movie : 


and Anthony Quinn in 
Only the Lonely — 


Nat 
TE 


ferent movie). The film segues blindly from 
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Three Stooges violence to wink-wink repar- 
tee, from 50-megaton explosions to painfully 
: coy flirting between Willis and a rather : 
: dazed-looking Andie MacDowell. Hudson i 
meet a nice girl and settle down. Ally } 
Sheedy is the pretty, introverted mortuary 
; cosmetician who'd love to settle down with 
him. What could possibly get in the way? : 
; Simple: Danny still lives with his clinging 
: Irish mum (Maureen O’Hara). A widow, she 
: doesn’t want to give him up—and, more to : 
the point, he doesn’t quite want to give her 
up. The performers keep you watching (es- 
: pecially Candy, who’s charming), but the 
; movie is mostly a paint-by-numbers retread 
: of Paddy Chayefsky’s Marty. C 


Hawk is a fiasco on the scale of Heaven’s : 
Gate or Howard the Duck, yet there’s some- : 
thing peculiarly self-conscious about its awful- 
ness. This may be the only would-be block- 
buster that’s a sprawling, dissociated mess : 
on purpose. It’s a perverse landmark: the 
first postmodern Hollywood disaster. F 


fering from John Hughes (producer) and : 
Chris Columbus (director and screenwrit- : 
er), John Candy plays Danny Muldoon, a : 
friendly Chicago police officer who'd love to 


: OSCAR (PG) Sylvester Stallone plays a Pro- 
: hibition racketeer who learns that his wily 
young accountant (Vincent Spano) is plan- 
: ning to marry his daughter (Marisa Tomei). : 
: Many laborious high jinks follow, though : 
Tim Curry, looking like a stuffed cod, brings 
a prissy, nerdish glee to the role of a madly 
: obsequious linguistics professor. D+ 
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; SOAPDISH (PG-13) In this aggressively 
broad satire of daytime soap operas, every- 
: one carries’ on in the shrieky-hysterical 
i style of Harvey Korman. The characters in- 
: ‘clude Celeste Talbert (Sally Field), the pop- | 
ular but aging star of America’s favorite 
soap, The Swn Also Sets; her bitch-goddess 
rival (Cathy Moriarty); a nebbishy producer 
: (Robert Downey Jr.); a broken-down stage 
; actor (Kevin Kline) who’s been brought in : 
to boost the ratings; and the show’s head 
writer (Whoopi Goldberg, in a disappoint- 
ingly tame performance). There are a few 
high points, but the movie is so busy re- 
: minding you of how outrageous soap operas 
: are—really, folks, these are wild, wacky 
shows!—that by the end your ribs ache less : 
from laughter than from being elbowed. C- : 


: STONE COLD (R) A routinely scripted but ki- 


netic B movie. Brian Bosworth, the former 
Seattle Seahawks linebacker, plays bad-boy 


; ever Ellen Barkin. Before long, he’s wearing 
spike heels and skintight minidresses, 
calling himself Amanda, and taking over the 
: advertising job Steve left behind. Edwards : 
indulges his penchant for repetitive 
: slapstick—he has Barkin teetering on her 
high heels in scene after scene. Yet the 
: director shows almost no interest ina wom- : 
an’s experience outside of...well, the clothes. 
Barkin is almost too intense an actress 
for this sort of fantasy-farce material, and 
: the movie unfolds in a weirdly plastic retro : 
universe where men go to rowdy bars, 
talk dirty, and (yes!) play pool, and women 
are sexpot vipers who do none of these 


: things. C- : mance begins as a droll piece of comic 


: ean border. Their getaway gradually turns : 
into a barnstorming, hell-bound odyssey—a ; 
: joyous descent into criminality, liberation, 
and, finally, oblivion. Director Ridley Scott 
(Blade Runner) seems to have taken all the 
famous movies about two self-destructive ; 
outlaws—everything from Butch Cassidy 
to Badlands—put them into a compactor, 
: and given the whole package an up-to-the- 
minute, polyurethane gloss. Thelma & 
Louise never quite connects with us emo- } 
tionally, yet the more it shades off into the 
gonzo-poetic, the more fun it becomes. Scott | 
turns the Southwestern settings into a 
spectacular sunbaked dreamscape, and the | 
two actresses take their roles as far as they 
can go, lending even the shamelessly oper- 


atic finale a surreal conviction. B 


TRUTH OR DARE (R) In this canny and exu- | 
: berant cinema verité rock-doc, Madonna 
: does what she’s always threatening to do: | 
supercop Joe Huff, who goes undercover 
: to join a ruthless motorcycle gang. Bos- 
worth is a bit too sleepy-cool for his sur- 
: roundings, but he cuts a striking figure— 
i he’s like Patrick Swayze in the body of 
Dolph Lundgren. C 


She exposes herself—and the more we ex- 
perience her giddy, childlike impulsiveness, 
the more we like her. Shot during the 
1990 Blond Ambition tour, the movie is a : 
fascinating look at how this smallish, pert 
: woman, her grin a sunbeam of libidinous 
: : pleasure, has turned her natural exhibi- § 
: SWITCH (R) It would be foolish to deny that 
the premise of Blake Edwards’ new comedy 
has a gimmicky allure. Steve Brooks, a jerky 
; Don Juan, dies and returns to life as a : 
beautiful woman, played by the sexier-than- : 


tionism into a liberating form of showman- | 
ship. For most of Truth or Dare, Madonna | 
reigns over managers, technicians, musi- 
cians, and dancers like a combination | 
lictator and den mother. The most dar- 
ing—and revelatory—aspect of the movie 
is how candidly it depicts her symbiotic re- : 


lationship with her dancers, almost all of 


whom are gay. A- 


WHAT ABOUT BOB? (PG) Bill Murray, look- 
ing blobbier than ever (his features seem 
to be shrinking into his head), plays Bob 
: Wiley, a Manhattan nerd who's a quivering | 
bundle of anxieties and phobias. He gets ; 
an appointment with Dr. Leo Marvin : 
(Richard Dreyfuss), a noted psychiatrist, 
and then tails the doc and his family to their ‘ 
lovely summer home on New Hampshire’s 
Lake Winnipesaukee. Murray’s perfor- 


: : masochism. He makes Bob such a patheti- 
: THELMA & LOUISE (R) In this high-powered 
: feminist buddy movie, Thelma (Geena 
Davis) and Louise (Susan Sarandon) are 
good old girls from Arkansas who take off 
: for a weekend joyride. When Louise mur- 
: ders a would-be rapist, the two hop in their 
: ‘T-bird convertible and head for the Mexi- : 


cally whiny mess that we can easily under- : 
stand how he’d drive a psychiatrist crazy. 
But as Dr. Marvin's family starts to take : 
a weird shine to Bob, the movie, which be- 
: gins as a rambunctious satire, devolves into 
: a one-joke affair—a kind of big-budget = 


Green Acres. B- 


Fire Power 


WHEN THE SMOKE Cleared after 
Memorial Day, Ron Howard’s 
Backdraft had scorched the com- 
petition, becoming the biggest non- 
sequel ever to open over the four- 
day holiday weekend. Other summer 
biggies didn’t fare as well. Hudson 
Hawk lived up to its disastrous 
reviews: The megabuck action 
comedy took third place with a 
paltry $7 million. And though Thel- 
ma & Louise earned $6.1 million at 
only 1,179 screens, its performance 
was something of a disappointment 
given the film’s rave reviews and 
the early predictions that women 
would line up to see it. 
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SMOKIN’: Billy Baldwin in Backdraft 


sa? TOP TEN oe UtEha 


1$15.72 BACKDRAFT..............:sss0vere009 $15.72 1 
Universal 
(1,852 screens) 


2311.23 WHAT ABOUT BOBP?........ $23.73 2 
Touchstone 
(1,608 screens) 


3 $7.08 HUDSON HAWK............... $7.08 1 
Tri-Star 
(2,071 screens) 


4 $6.10 THELMA & LOUISE........... $6.10 1 
MGM/Pathée 
(1,179 screens) 


ONLY THE LONELY ........... 36,00 1 
20th Century Fox 

(1,521 screens) 

DROP DEAD FRED............ $3.63 1 
New Line 

(851 screens) 


WILD HEARTS..,.BROKEN ... 
Walt Disney 
(1,662 screens) 


Orion 
(1,499 screens) 


TRUTH OR DARE.............. $8.41 3 
Miramax 
(652 screens) 


AO $223 SWITCH... cris cccosecievees $11.66 3 
Warner Bros. 
(1,005 screens) 


SOURCE: EXHIBITOR RELATIONS CO. INC. 


*WEEKEND OF MAY 24-27 
(ALL DOLLAR FIGURES IN MILLIONS) 
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Crank Case 


And I mean that as a compliment. David Letterman has remained on television’s cutting | 


edge with sharp humor that makes some guests—and viewers—edgy. BY KEN TUCKER 


Y HERO, 
King, said in a re- 
cent USA Today 
column, “You look 


Letterman’s problem, anyway?” 


The cranky, gap-toothed Indiana : 


man-boy has been rankling both guests 


Larry : 


up ‘consistently fun- : 
ny’ in the dictionary, you get a picture of : 
David Letterman.” I agree, as usual, } 
with Mr. King (“T hate pens with thin : 
points”: Holy cow! Me too!), but lately it : 
often seems as if he and I are outnum- : 
bered by people who either don’t like or : 
don’t get LATE NIGHT WITH DAVID LETTER- 
MAN (NBC, weeknights, 12:30-1:30 a.m.). 
I hear the complaints all the time. “Oh, : 
Letterman was so mean to Mickey : 
Rooney last night!” “Did you see the | 
way he treated Sean Young? And she : 
was trying so hard to be nice!” “What's | 
: one person in the United States. 
Thus, by the rules of the New Prim- : 
: ness, Letterman was inflicting cruel and 
: confronted with a pretentious, vague, : 
: or self-promoting guest, he should say : 
: the kinds of things we all wish talk show : 


and viewers for nine years now, and, : 
: presuming that an angry mob doesn’t 
torch his set before then, Letterman 
: will celebrate his 10th year of Late : 
Night next February. Think of it: A | 
: that he had inflicted upon many other : 


decade of Dave, with no notable ratings 


slippage, and many people are still trou- 
bled by the conspiratorial, you-and-me- : 
against-show-biz pact he tries to strike | 
: reer—can you imagine the gall? 


with his viewers. 


Basically, I think Letterman's “prob- : 
lem” is that he’s a victim of the New : 
Primness, the entertainment version of : 
Political Correctness. Under the un- : 
: that he was “getting old,” “Oh, come : 


stated laws of the New Primness, you’re 


not supposed to say anything mean or | 
funny about anyone, ever, lest you of- | 
fend the delicate sensibilities of even : 
: tempt for his guests but from intense : 


A Summer of Cliff Dwelling 


TV CLIFF-HANGERS 1991: Questions, questions, questions; grumble, 
grumble, grumble. Murphy Brown pregnant? Who’s the father? Who cares, 
since neither of the possible candidates on the May 20 show—Murphy’s ex- 


husband (Robin Thomas) and her out-of-town 
lover (Jay Thomas)—was a character we were 


interested in this past season. 


And how ’bout that L.A. Law season-ender: 
Grace (Susan Dey) and Victor (Jimmy Smits) 
tie the knot! Congratulations, hope they can get 
away for a honeymoon, but, um, who cares? 
How will the writers portray newlywed life 
next season when Smits is going to be, at best, 


only a semi-regular? 


In some ways, the May 12 In Living Color 
cliff-hanger was the season’s most intriguing. 
One of the “Men on...” eritics, Blaine (Damon 
Wayans), was hit by a falling sandbag; when he 


AM | BLUE? Bergen as Brown 


came to, his stereotypically gay mannerisms were replaced with stereotypi- 
cally macho mannerisms—including disgust and hostility toward his twitter- 
ing partner Antoine (David Alan Grier). Is the show finally going to address 
long-standing criticisms of this sketch’s portrayal of gay men? At last, a cliff- 
hanger question with some real suspense. —KT 
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unusual punishment upon Mickey Roon- 
ey when, a few months ago, the host : 


prevented the diminutive actor from : | 


continuing with the same ceaseless, ad- : 
dled plugging of his new autobiography : 


talk shows in the preceding days. Let- 
terman, the cad, actually tried to ask : 
Rooney a few questions about his ca- 


Similarly, the New Primness would : 
deem it unforgivable for Letterman to : 
snap, as he did recently when baby- : 
faced actor Steve Guttenberg moaned | 


on—get inacab and get outtahere!” —: 
Why don’t people realize that Dave's : 
“bad attitude” derives not from con- : 


identification with his audience? He : 
proceeds from the premise that, when | 


: hosts would say—amusing variations on : 
: “Let's change the subject, shall we?” or : 
: “Ah, come off it.” 


It used to be that viewers appreciat- 


: ed talk show hosts who guided guests : 
: past mere promotions of their latest : 
: movie/book/TV special. When Letter- : 
: man tries to do this, it’s interpreted as : 
: meanness. The most depressing thing | 
: about the New Primness is that we al- 
: ready know the results: Many big-name : 
: stars who want to plug-plug-plug with- 
: out being ribbed about it have defected i 
: to The Arsenio Hall Show, where the host: : 
: is endlessly amenable to empty chatter. | 


Viewers turned off by Letterman’s : 


: sarcasm are currently missing out ona : 
: Dave who has really hit his stride. It : 
: may be because he’s more confident or : 
: (more likely) because he’s just bored out ‘ 
: of his skull, but Late Night has an air of : 
: improvised looseness that’s enormous | 
: fun these days. His latest running | 
: gag—a pledge to pitch “one half inning | 
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of shutout baseball” for any major- : 
league club that will have him (“or the | 
tickets are on me’”)—is a good joke that, 


who knows, may turn into a great stunt : 


if some smart (or desperate) team takes | WEEKLY TV critic t TUCKER 


: Capsules are by Beitinndn Svetkey. 


him up on his boast. 


That’s the best thing about Letter- 
man—you never know. Was he, for ex- 


THE WEEK 


: All reviews are by SATEEN? 


All times are Eastern daylight. 


ample, kidding one night not long ago : ! 


when he told bandleader Paul Shaffer 
' FRIDAY 
flown into his Connecticut home? I was : 
willing to buy it until Letterman claimed : 
he had lured the owl out with “a head : 
to turn down the opportunity to play Clar- : 
ence Darrow, the famous trial lawyer. Spen- ; 
cer Tracy, Henry Fonda, Paul Muni, and 
Orson Welles have all had a crack at the 
role, but Kevin Spacey should have resisted 
or this American Playhouse version of Dar- 
having one of his periodic contests : 
with talent coordinator Mary Connelly, : 
to see who can toss the most footballs : 


about the owl that had accidentally 


of lettuce...the cheap, iceberg kind.” 
Whether he’s rattling off “The Top 


10 Least Popular L.L. Bean Catalog 
Items” (“goose-down condoms” got the : 


loudest applause) or introducing “leg- 
gy supermodel Elle Macpherson” 


into a wastepaper basket (Connelly, 
possessed of a tireless, rapid-fire arm, 


usually wins), Letterman remains the : 
guy and is currently appearing on Broad- 
way in Neil Simon’s Lost in Yonkers. He’s : 
: a wonderfully self-effacing actor, and in : 


best talk show host on the air. Ironic, 


goofy, and unpredictable, he’s mean to : 


all the right people. A 


AMERICAN PLAYHOUSE: 
11 p.m.) It must be difficult for any actor 


row’s life, which is merely a tedious slog : 


through the lawyer’s 


Clarence’s Greatest Hits they could have ; 
called it. 
Spacey came to prominence as the mag- 
nificently weaselly Mel Profitt on Wise- 


DARROW (PBS, 9- : 


s best-known cases— : 


: lawyer's 


i 


STAND-UP GUY: Garry Shandling, Saturday 


Darrow, he lets his shoulders sag as he 
yanks on his suspenders to approximate the : 
mannerisms—it’s a brilliantly : 


dowdy performance. 


But Spacey’s labor is in vain. The tele- 
play by William Schmidt and Stephen Stept 
presents Darrow as just another TV-movie : 
hero: He’s hardworking, he loves his family 
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: but doesn’t see enough of them, he takes on : 
: rich bad guys and lost causes. The writers 
; have also made two particularly poor deci- : 
: sions: The first is to have Darrow’s son, 
Paul, played by Stephen Mailer (Cry-Baby), : 
narrate the tale with a sentimental porten- 
tousness. The second is to remove the cli- 
: max of Darrow’s career—the legendary 
: 1925 Scopes “monkey trial” that had Dar- 
: row defending the teaching of Darwin’s 
theory of evolution against William Jen- : 
: nings Bryan’s fundamentalist-Christian po- 
: sition. The case is mentioned only in the 
: closing moments of the movie, accompanied : 
; by a string of clichés from Paul (“He took : 
i his agnosticism into the heart of the Bible 
Belt....It’s the performance most people re- 
member him for...”). : 
It’s likely that the filmmakers thought 
: the Scopes trial had been rendered so mem- 
orably in earlier movies, especially 1960’s : 
: Inherit the Wind, that it was best to shift : 
: the emphasis to other, less-well-known 
: periods of Darrow’s career. Instead, this 
omission makes Darrow seem abrupt and 
: unfinished. D —KT : 
: NBA BASKETBALL (NBC, 9-11.30 p.m.) Game 
: two of the national championship finals. 
Check local listings for teams and location. 
: (Game three, Sunday, 3-6 p.m.; game four, 
Wednesday, 9-11:30 p.m.) 
FRIDAY NIGHT VIDEOS (NBC, 1:30-2:30 a.m.) 
: The series is now in its eighth year, and if =: 
you’re surprised that this nothing-special 
: rock-video anthology is still on at all—well, 
: that’s why NBC has recently tried to liven 
: things up by putting the show’s announcer, 
: Frankie Crocker, on camera and adding a : 
new host, Tom Kenny. : 
: Kenny is a hyper beanpole who looks like 
: a cross between Buddy Holly and Jodie 
Foster; he babbles nonstop—sensing, per- 
haps, that right around the corner is a jit- 
: tery Deee-Lite or C+C Music Factory vid 
that will make him look square. Kenny tries 
: hard, but his chatter about what a “mine- 
: field of fun” Friday Night Videos is has the : 
hollow ring of desperation. 
: Far cooler is Crocker, the legendary 
New York dise jockey who conducts celebri- : 
: ty interviews for the show. Crocker is as re- 
laxed and confident as Kenny is tense and 
: panicked, and when they talk to each other 
in the opening moments of the show, nei- ; 
ther seems to understand where the other ; 
: guy is coming from. The result isn’t very 
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Kevin Spacey Holds Court 


AFTER EXPLOSIVE PERFORMANCES as Wiseguy’s deranged megaloma- 
niac Mel Profitt and televangelist Jim Bakker in the 1990 TV movie Fall from 
Grace, Kevin Spacey saw villain’s work starting to crowd his résumé. So the 
31-year-old actor turned to good-guy roles—and when Spacey is good, he’s 
very, very good. On Broadway, his Cagney-size performance as Louie, a would- 
be “grand old gangster with a heart of gold” in the Neil Simon hit Lost in 
Yonkers, is collecting raves and awards, and on June 7, the rest of the country 
can see him in Darrow (see review on page 46). “I thought it was the best 
part,” he says, “that I was ever going to be offered in my life.” 

Spacey began his foray into courtroom theatrics by attending last year’s 
Central Park jogger trial. His interest lingered; months after completing the 
$2.5 million American Playhouse production of Darrow, Spacey strolls 
through New York’s Washington Square Park toting a volume of the famous 
lawyer’s impassioned trial summations, which form Darrow’s core. “We shot 
the monologues straight through,” he recalls, noting that viewers will usually 
see take three. “In the first take, I’d be flat. The second time, I’d be too emo- 
tional—the chance to say Darrow’s words can sometimes overcome you.” 

Spacey, an effusive, witty workaholic, has been “relatively unsatisfied” with 
his film roles (Dad, Henry & June). So after Yonkers, the actor may spend a 
year playing Shakespeare in Britain. Offstage, he keeps a low profile, whiling 
away afternoons in his Greenwich Village neighborhood. But although he com- 
plains that “people are obsessed with things that are none of their goddamn busi- 
ness,” he’s affable enough to offer this self-portrait: “Some days, I don’t have 
a clue as to what I’m going to do. I go out to dinner. I read until one or two in 
the morning. I don’t party. I can’t tolerate arrogance. And I have a little dog 
named Legacy who has the biggest ears you’ve ever seen.” —Mark Harris 
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entertaining: two uncomfortable fellows in- : 
troducing videos you’ve probably seen a ; 
—KT : 


thousand times already. C- 


yy 


SATURDAY 


ROOWING ID Thee 
GROWING UP TOGE 


challenges of parenting, from pregnancy : 
through the first five years of childhood. : 


Leeza Gibbons is host. 


THE FRENCH OPE 
THE FRENGH OPEN 


gles final. 


PAPRY ¢ e: STAN 
GARRY SHANDLING: ST! 


forget that he’s an extremely effective 
stand-up comic. This brisk hour demon- 
strates just how good he is. Like a lot of : 
comics, Shandling works variations on : 


Woody Allen’s neurotic-worrier persona, 


but he has made the pose his own on the 
strength of an affable attitude (unlike : 
Woody, he’s resigned to his nerdiness) and : 
solid jokes (“I’m middle-of-the-road politi- 


cally; I’ve never burned a flag, but... 
never put one out, either”). 


Shandling’s act reaches a high point of 
wit in a long, amusingly aimless anecdote 
about taking a standard White House group 


tour, accidentally meeting George Bush, 


and being invited to a state dinner, “I 
thought he said steak dinner; boy, was I dis- 
—KT : 


appointed.” B+ 


SUNDAY 


WE FRENCH 
fe FRENGA 


gles final. 


As a viewing seed native to 60 Minutes, 


which will be mostly reruns, this four-week : 
Sunday run of documentaries, overseen by : 
the former surgeon general, is pretty inter- : 
esting. This edition is entitled “Listening to : 
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ER (Lifetime, 9:30-10 
a.m.) A new documentary. series on the } 


NBC, 8-6 p.m.) From : 
Paris, the second leg of tennis’ Grand 
Slam: taped coverage of the women’s sin- 


UP (HBO, 11 p.m— : 
midnight) Comedian ee spent so : 
many years playing tiresome postmodernist 
tricks on the award-winning It’s Garry : 
Shandling’s Show—oooh, talking to the : 
camera; how radical!—that it was easy to 


I’ve : 


OPEN (NBC, 9 a.m-2 p.m.) : 
Live broadcast from Paris of the men’s sin- 


T KOOP . (NBC, 7-8 p.m.) 


STEVE SMITHIONYX 


Rewind ‘Time 


For fall, networks rely on familiar faces. 


JHE CLOSEST ratings : 
: history. And many of the newcomers 


race in 25 years just end- 


ed, but with the an- : 
nouncements of their | Step by Step (ABC, Fridays, 8:30 p.m.) : 
1991 fall schedules, the : 
: single parents (Suzanne Somers and 


: Patrick Duffy) meet, marry, and move : 


networ ks are preparing for round 2. 
NBC will try to make it seven years in a 


row at the top of the Nielsens. Second- : 
place ABC will attempt to take the rat- : 
ings crown with a comedy-heavy line- : 
up. And CBS Entertainment president | 
Jeff Sagansky has already predicted : 
with uncharacteristic bravado that his : 
network, which will telecast the World : 
: Indiana (Sundays, 7:30 p.m.) will also of- : 
: fer a teen’s-eye view of small-town life, | 
Fox, meanwhile, will try to outsmart : 
: dweller (Dallas’ Omri Katz) who be- : 
: lieves that the community his family | 
: has moved to is actually Blue Velvet- 
Network television’s new bottom-line : ville. CBS’ The Royal Family (Wednes- 
climate is reflected in the fall slates, : 
which are heavy on easy-to-syndicate : 
comedies and cheap-to-produce reality : 
: move in. And a posh boarding school is 


Series, the Super Bowl, and the Winter 
Olympics next season, will finish first. 


the Big Three by launching some series 


in July. (A preview of its new lineup will 
appear in next week’s issue.) 


shows. What’s missing? Serious dramas, 


which are dwindling to near-extinc- : 
: 8:30 :p.m.), in which a black music teach- 


tion, and high concepts: 
Don’t expect any sing- 
ing cops or talking 
logs in Septem- 
ber’s new entries. 
A few years 
ago, sitcoms were 
in danger of dis- 
appearing; next 
fall, viewers will 
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see no fewer than 50, the most in TV 
will be filled with kids. The premise of : 


should satisfy Brady Bunch lovers: Two 


their three boys and three girls into one 

big house. Another big suburban brood, : 
The Torkelsons (NBC, Saturdays, 8:30 
p.m.), lives on poverty’s edge; viewers | 
will meet the clan through the wry eyes : 
of 14-year-old Dorothy (Olivia Bur- : 
nette). NBC’s fantasy-adventure Eerie, 


courtesy of a 13-year-old former city : 


days, 8 p.m.) features Redd Foxx and 
Della Reese as a couple whose lives are | 
disrupted when their grandchildren : 


the setting of Teech (CBS, Wednesdays, 


er tries to take the sting out of his : 
hostile WASP pupils. : 
Looking for a more adult audience | 

is the aptly titled Grownups (ABC, | 
Wednesdays, 10 p.m.), from Tawi : 
creator James L. Brooks, a comedy 
about three sisters that boasts a : 


: promising (and still incomplete) en- 
: semble: Marsha Mason, Alex Rocco, ‘ 
: and Simpsons voice Dan Castellaneta. : 


Other comedies with eye-catching | 
casts include Good and Evil : 
(ABC, Wednesdays, 10:30 
p.m.), with Teri Garr and ' 

} Margaret Whitton as mis- : 
matched sisters; Man of the : 

People (NBC, Sundays, 8 

p.m.), which stars James 


BAGK AT THE OLD STAND: 
Burnett returns to CBS 
\ with a new variety show : 


: OUT: thirtysomething’s Patricia Wettig 


: Garner as a con man who inherits his ; 
: ex-wife's city council seat; and Pacific : 


: Station (NBC, Sundays, 8:30 p.m.), 


: which unites Robert Guillaume and : 
: Richard Libertini as incompatible cops. 
: Another odd couple appears in Flesh 
| 'n’ Blood (NBC, Fridays, 9:30 p.m.), a: 
: comedy from Cheers’ producers about a 
: Baltimore lawyer (Lisa Darr) who dis- 
: covers that her long-lost brother (David | 


: Keith) is a crook. And in Princesses 


: (CBS, Fridays, 8 p.m.) three roommates, : 


: one of them royalty, share a penthouse. 


: Julie Hagerty, Fran Drescher, and : 
: days, 10 p.m.), about a con artist and a 
: cop joined in the federal witness pro- : 
: tection program. And ABC is giving 


: Twiggy Lawson (the princess) star. 
: NBC's Nurses (Saturdays, 9:30 p.m.) 


focuses on five RN’s in a Miami hospi- : 


: tal familiar to viewers of The | 
: Golden Girls and Empty Nest; | 
: count on several crossover ap- | 
: pearances. CBS is so confident 
: that Family Ties creator Gary 
: David Goldberg can hit gold 
: again that the network bought 
: his new 1950s comedy-drama 
: Brooklyn Bridge (Fridays, 8:30 
: p.m.) without a pilot; and ABC is 
: sure it has the next Roseanne in 
: Home Improvement (Tuesdays, 
: 8:30 p.m.), which stars comedian 
: Tim Allen as a suburban dad who 
: hosts a home-repair show. 


Despite their almost obsessive em- 


: phasis on laughs, the networks will also 
: launch a handful of new dramas. Home- 
: front (ABC, Tuesdays, 10 p.m.), the 
 fall’s only new serial, will try to capital- : 
: ize on feel-good war sentiment by in- ‘ 
: terweaving stories of returning World 
: War II Gls in a small town. And in I'l : 
: Fly Away (NBC, Tuesdays, 8 p.m.), | 
: Northern Exposure creators Joshua : 
|: Brand and John Falsey will portray a | 
: Southern lawyer (Sam Waterston), his 
: three children, and their black maid, 
: against the backdrop of the early 1960’s | 
: civil rights movement. 


Osear-winner Marlee Matlin makes 


ed the show last fall—“We couldn’t 


Chiklis (John Belushi in Wired). 


Action-adventure, a genre out of fa- | 
vor in recent years, seems poised for a 
: ers will be named later. 
Fridays, 10 p.m.) pairs D.W. Moffett 
and Marcy Walker (Santa Barbara) in 
an hour about a thief-turned-security- | 
: expert for a hotel chain. Speaking of 
: comebacks, series veterans Connie Sel- 
: lecea and Greg Evigan will star in the 
clumsily titled P.S. | Luv U (CBS, Satur- ; 
drama. ABC also jettisoned Davis 


comeback next fall. Palace Guard (CBS, 


with the Tempta- 
: tions) and night- | 


: jumping). And ABC 
: gives a new look 
: her series debut in the Chicago crime | 
: drama Reasonable Doubts (NBC, Fri- : 
: days, 10 p.m.) as a hearing-impaired as- 
: sistant DA who pursues criminals with 
: police investigator Mark Harmon. An- 
: other crime show, The Gommish (ABC, 
: Saturdays, 10 p.m.), portrays the tra- 
: vails of a city police chief. CBS reject | 
: TV mainstay will 
crack the casting,” says Sagansky—but 
' ABC thinks it has a star in Michael 


' The Untold Stories 
: (Thaasdays, 9 p.m.), 
: a half hour of reen- 
: actments of cases 


: Gabriel’s Fire a face-lift, teaming 
: Gabriel (James Earl Jones) with a new 
: partner (Richard Crenna) in a more 
comedic hour titled Bird and Katt 


(Thursdays, 8 p.m.). 
Reality shows are also joining the 


' schedule. Opposite CBS’ sober 60 Min- 


utes, NBC plans to air the light-spirited 
Adventures of Mark and Brian (Sundays, 
7 p.m.), in which a pair of Los Angeles 
DJs get to realize their dreams (singing 


mares (bungee- 


to a onetime TV 
staple in FBI: 


BIRD GALL: James 
Earl Jones as Gabriel 


from bureau files. 
Finally, another 


turn up in the first new variety series 


since Dolly. Twenty-four years after its 
: initial incarnation, The Carol Burnett 


Show (Fridays, 9 p.m.) returns to CBS. 
The star is the same; supporting play- 


By dropping four dramas—China 
Beach, Equal Justice, thirtysomething, 
and Twin Peaks—which won a total of 
33 Emmy nominations last year, ABC 
made the most sweeping changes of any 


: network and effectively abandoned its 


reputation for hospitality to innovative 


Rules, Eddie Dodd, The Father Dowl- 
ing Mysteries, Going Places, Head of 
the Class, Married People, My 
Life and Times, and Stat. 

On NBC, Hunter was shot 
down by Fred Dryer’s salary de- 
mands (he wanted $350,000 an 
episode), and Carol & Company 
succumbed when CBS purloined 
its star. Also axed: Amen, Dark 
Shadows, Down Home, Midnight 
Caller, and Shannon’s Deal. CBS 
dropped Doctor, Doctor (regret- 
fully, says Sagansky), The An- 
tagonists, The Flash, Good 
Sports, Guns of Paradise, Lenny, 
and WIOU. @ 
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: Teenagers,” and it focuses on Southwest : 
; High School in Minneapolis. ; 
Here, Koop interviews teenage girls 
: with babies—unwed mothers who drop 
: their children off every morning at the H 
school’s own day-care center; he talks with 
students about drug abuse and their prob- : 
lems with their parents. After watching 
Koop chat with a variety of doctors and 
: psychologists, it’s easy to conclude that be- 
ing a teenager these days is a lot harder 
: than it looks on, say, Growing Pains. 
With his candy-bar-size bow ties and 
no-mustache beard, Koop has the presence 
of a natural TV star. If the scripts are just 
a tad banal—“ Teenagers,” he tells us, “are i 
walking through a mine field called ado- : 
: lescence”—his intelligence and sincerity 
come through in his deft, informed inter- 
viewing style. B —KT 


MASTERPIECE THEATRE: I, GLAUDIUS (PBS, 
: 9-11 p.m.) The first two episodes of this : 
: magnificent 1977 13-part miniseries fol- : 


lowing the astonishing life of one of ancient 
: Rome’s noblest leaders—the stuttering, 
: clubfooted emperor Claudius. Starring 
: Derek Jacobi, John Hurt, and Patrick 
REAL APPEAL: The former surgeon general shines in G. Everett Koop, M.D. : Stewart. A+ 


VIWH Ss 3DINVv 


(Advertisement) 


We’re Both So Wonderful—We deserve each 
other. ’m a vibrant, warm redhead—5’4/’ 30’s, 
accomplished harpist, funny, real, soulful with 
lifelong concern for the environment. You’re 


stable, emotionally mature, have creativity, humor 
and passion. Together, we can make a wonderful 
home if we buy a gas water heater. Gas heats water 
for 1/2 the cost of electricity, 
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“MONDAY 


: STAR TREK: THE NEXT GENERATION (syndi- ; 
: cated; check local listings) One of the more : 
: interesting episodes from last fall: Captain : 
: JAMES BROWN LIVING IN AMERICA (Pay Per : 
View, 9-11 p.m.) The Godfather of Soul : 
: stars in his first televised concert since be- 
ing released from prison. Guest appear- 
ances by M.C. Hammer, Quincy Jones, and : 


Picard outwits an intergalactic con artist : 
and saves the planet Ventax from a thou- : 


: sand years of enslavement. 


: THE SITTER (Fox, 8-10 p.m.) The 1952 : 
movie Don’t Bother to Knock, a low-key 
thriller about an emotionally troubled ; 
: TWIN PEAKS (ABC, 9-11 p.m.) This two- : 
hour TV movie is being billed as the last in- 
stallment of David Lynch’s bizarro prime- 
time soap—but you never know. There are : 
: rumors floating that a feature film based on 
: like White Palace and A Nightmare on 
Elm Street 2: Freddy’s Revenge. Myers is : 


11 


: TUESDAY 


: baby-sitter, provided Marilyn Monroe with : 
: her first starring role. Knock wasn’t exact- 
ly a classic, but this retitled remake could : 
have served to showcase Kim Myers, who 


: has had smaller roles in theatrical movies 


: an uncanny cross between Meryl Streep 
and Annette O’Toole, but it’s difficult to tell 
: how good an actress she is—The Sitter is 
: stultifying. 


: ter lives with her abusive uncle and aunt 
(Eugene Roche and Susan Barnes); one 


: takes a good whack at the little girl’s moth- 
er (Susanne Reed). 
:  There’s never any suspense in The Sit- 


1 Xe r 
ry SS 


if Hlth 


SCARE-GIVER: Myers (top) and Cullum 


: one’s reactions seem weirdly slow; in any : 
sort of crowd scene, the extras move ; 
: around like zombies, as if all too aware that 
: the camera is on them. And if I’m noticing ! 
details like this, you know The Sitter is 
—KT : 


really boring. D 


Sherman Hemsley. 


the show is already in the works. 


Early on, we learn that Myers’ charac- CHINA BEAGH (ABC, 10-11 p.m.) A new 
; episode: K.C. (Marg Helgenberger) franti- 
: cally searches for her daughter as Saigon : 
night, she’s hired to take care of a 5-year- 
: old girl (Kimberly Cullum). Over the course : 
of the evening, the baby-sitter has a ner- 
vous breakdown, murders her aunt, and i 


12 


: WEDNESDAY 
: ter. Under Rick Berger’s direction, every- : : 
i THE 3RD ANNUAL INTERNATIONAL ROCK AWARDS 
(ABC, 9:30-11 p.m.) And the nominees are: 
: Phil Collins, Neil Young, Sting, Paul Simon, : 
: Billy Joel, Tina Turner, and dozens of oth- 
ers. Winners of this industry-sponsored 
competition receive golden Elvis statuettes. 


falls. Meanwhile, on an Indian reservation 
stateside, McMurphy (Dana Delany) tries 


to save an abused child. 


RETAINING LAUGHTER (Lifetime, 10-11 p.m.) 
A comedy special saluting the American 
woman, with stand-up routines, skits, and 
musical numbers. Among the stars are 
Martin Mull, Carrie Snow, and Leah Krin- : 


sky. Jane Curtin is host. 
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/ THURSDAY 


: THE SIMPSONS (Fox, 8-8:30 p.m.) A mac- : 
: abre episode from last March: Grampa : 
Simpson’s nursing-home honey dies and 
: leaves him a bundle. : 


The Daytime Race 


WHEN THE 1990-91 TV season end- 
ed, NBC was again in first place, but 
in daytime TV, which generates hun- 
dreds of millions of dollars in ad rev- 
enue, the peacock network has been a 
hapless third. Led by its unflaggingly 
popular 18-year-old daytime drama 
The Young and the Restless, which has 
topped the ratings every week for 
more than two years, CBS is No. 1 in 
daytime; its lineup draws a steady 21 
percent of the viewing audience. 

ABC’s daytime dramas are no longer 
the ratings powerhouses that they 
were in the early 1980s, but their ap- 
peal to young women is still unparal- 
leled. With General Hospital’s ratings 
now stabilizing after a sudden decline, 
ABC comes in a solid second, attract- 
ing 17 percent of the audience, and 
more for its flagship soaps. 

That leaves NBC with 12 percent of 
the audience and nothing but trouble. 
Santa Barbara, the most critically ac- 
claimed soap in daytime a few years 
ago, has stumbled badly and is rumored 
to be a candidate for cancellation unless 
things improve by year’s end. So NBC 
will rely on more informational shows 
next season, building on the very mod- 
est success of Faith Daniels’ A Closer 
Look by adding the women’s interest 
series Cover to Cover in July and possi- 
bly an interview show in September. 


DAYTIME TOP TEN ‘ur 


THE YOUNG AND THE RESTLESS........ 30 
CBS, 12:30 p.m. 


RATING 


hy 


2 64 THEPRICEIS RIGHT (SECOND HALF)...29 
CBS, 11:30 a.m. 
3 63 GENERALHOSPITAL..................0.... 28 
ABC, 3 p.m. 
4 6.1 ALLMYCHILDREN.................:00 22 
ABC, 1 p.m. 
5 54 ASTHEWORLDTURNG.................06 21 
CBS, 2 p.m. 
5.4 ONELIFETOLIVE ................ccceceevens 21 
ABC, 2 p.m. 
7 +52 THE BOLD AND THE BEAUTIFUL........ 20 
CBS, 1:30 p.m. 
5.2 THE PRICE IS RIGHT (FIRST HALF) ...25 
CBS, 11 a.m. 
9 5.1 DAYSOFOURLIVES................:000+ 19 
NBC, 1 p.m. 
10 4.9 GUIDING LIGHT....................-:ccccee 18 
CBS, 3 p.m. 
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Tales of the Woodman 


From shmendrick, shlemiel, and shlub to actor, auteur, and artiste, Allan Konigsberg’s rise 


to Woody Allen is reverentially chronicled in a biography by Eric Lax. BY L.S. KLEPP 


be,” Woody Allen 


tells Eric Lax toward the end of Lax’s : 
reverent, quote-filled WOODY ALLEN: A : 
BIOGRAPHY (Knopf, $24). That’s a re- : 
vealing remark, since it simultaneously : 
gives away the basic formula for all : 
comedy (reality as banana peel), the ba- : 
sic formula for Woody Allen’s comic : 


character (self-invention plus self-sabo- 
tage), and the basic motive behind the 
serious turn in his filmmaking (he would 


EXCERPT 


Y CONFLICT is be- : 
tween what I really : 
am and what I really : 
would like myself to : 
: routines and early films like Take the : 
Money and Run (1969), Bananas : 
: Allan Konigsberg in 1940s Brooklyn, he : 
struck a popular chord, and he became : 
: in Manhattan penthouses and night- | 


like to be someone other than a charac- : 
ter who would like to be someone other | 
: trying to do Dostoevski, trying to live : 
: down this shit.” 


than himself). The Woody Allen charac- 
ter, established in his brilliant stand-up 


(1971), and Play It Again, Sam (1972), 


the insecure successor to Chaplin’s 


plucky underdog. But you can see why : 
: dropped on the wrong side of the East ! 
: to distance himself from the ingratiat- 
: ing silliness that role often required of : 
: him. “The degrading things I had to do : 
:; when I started,” he complains while : 
childhood based on baseball, magic, jazz, : 
: and friends won through his precocious : 
: sense of humor. But he was happiest ‘ 


this well-read and reflective man wants 


The Moose Routine 


“HERE’S A STORY you're not going to believe,” he went on as the applause 
died down. “I shot a moose once. I was hunting in upstate New York and I shot 
a moose. And I strap him onto the fender of my car, and I’m driving home 
along the West Side Highway. But what I didn’t realize was that the bullet did 
not penetrate the moose. It just creased his scalp, knocking him unconscious. 


And I’m driving through the Holland Tunnel and the moose 
wakes up. So I’m driving with a live moose on my fender and the 
moose is signaling for a turn. And there’s a law in New York 
State against driving with a conscious moose on your fender, 
Tuesdays, Thursdays, and Saturdays. And I’m very panicky. 
“And then it hits me—some friends of mine are having a cos- 
tume party. I’ll go. I'll take the moose. I’ll ditch him at the par- 


ty. It won’t be my responsibility. So I drive up to the party and I knock on the 
door. The moose is next to me. My host comes to the door. I say, ‘Hello, you 
know the Solomons.’ We enter. The moose mingles. Did very well. Scored. 
Some guy was trying to sell him insurance for an hour and a half. 

“Twelve o’clock comes, they give out the prizes for the best costume of the 
night. First prize goes to the Berkowitzes, a married couple dressed as a 
moose. The moose comes in second. The moose is furious! He and the Berko- 
witzes lock antlers in the living room. They knock each other unconscious. 

“Now, I figure, here’s my chance. I grab the moose, strap him on my fend- 
er, and shoot back to the woods. But I’ve got the Berkowitzes. So I’m driving 
along with two Jewish people on my fender. And there’s a law in New York 
State, Tuesday, Thursday, and especially Saturday... 

“The following morning, the Berkowitzes wake up in the woods in a moose 
suit. Mr. Berkowitz is shot, stuffed, and mounted at the New York Athletic 
Club. And the joke is on them, ’cause it’s restricted.” 
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watching tapes of some inane appear- : 
ances on television in the ’60s. “Now I’m : 


Allen arrived early at his sense of 
misdirection when, while growing up as | 
discovered movies, notably movies set : 
clubs, and he decided he had been : 
River. In spite of the constant quarrel- 
ing of his financially insecure parents : 


(“They did everything but exchange : 
gunfire”), he seems to have had a happy 


alone, especially when playing hooky 
: and taking the subway to the ornate : 
: Manhattan movie palaces where he dis- : 
: covered his idea of cinematic perfection : 
: (Double Indemnity) and Bob Hope, : 
: whose skirt-chasing, wisecracking, cow- : 
: ardly character was the first inspiration : 
: for his own comic persona. While still in : 
: high school he began getting his jokes : 
: into the tabloid gossip columns, and : 
: soon he was a TV writer who wanted to : 
: be a stand-up comic, a stand-up comic | 
who wanted to be a movie actor-direc- 
: tor, a movie actor-director who wanted | 
: to be a great gloomy European. 


Anyone who has seen the superb par- : 


: odies and sketches Allen wrote for The : 
New Yorker (such as “Notes From the : 
: Overfed”) or the 1975 film Love and : 
: Death knows that Allen’s work has al- : 
: ways had its death-haunted, God-hunt- : 
: ing, Dostoyevskian undercurrent. At its : 
: best his humor evokes the unsettling : 
: absurdism of Kafka and Ionesco as : 
: much as the pure nonsense of New | 
: Yorker predecessors like Robert Bench- ' 
: ley and S.J. Perelman or the farces of | 
: the Marx Brothers. But when he has : 
: set this existentialist impulse loose in : 
: serious films in the manner of Ingmar : 
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Mixing Up the Mediums 


JOHN SAYLES doesn’t take vacations. In 1989, after bringing two long-cher- 
ished projects—Matewan, his epic about a West Virginia miners’ strike, and 
Eight Men Out, the saga of the 1919 Chicago Black Sox scandal—to the screen, 
he went to work on a story about Cuban expatriates. While he was “relax- 
ing” he was also working as the creator and occasional scriptwriter for the 
acclaimed (and recently canceled) TV series Shannon’s Deal, acting in 
Japanese and Italian movies, and taking time off to write the screenplay for his 
next film, City of Hope. The day after he finished his novel Los Gusanos, he 
was off to Cincinnati to start production on the new film, due out in August. 

Shuttling between print and celluloid is nothing new for the 1982 recipient 
of a MacArthur Foundation “genius award.” The 40-year-old’s career as a 
promising novelist began in 1975 with Pride of the Bimbos, which was fol- 
lowed in 1977 by the award-winning Union Dues. Soon after he got caught up 
writing tongue-in-cheek shockers like Piranha, The Howling, and Alligator. 
The money he earned went to his own films, starting with 1980's Retwrn of the 
Secaucus Seven (the movie from which The Big Chill stole its plot) and run- 
ning through low-budget, high-quality winners such as Baby, It’s You and 
The Brother From Another Planet. Because he makes his films for roughly 
the price of a Hollywood brunch, and because he still lives outside the L.A. 
power loop, in Hoboken, N.J., Sayles can do what he wants. What he wants to 
do is fuse his left-liberal politics and sharp story sense into thought-provok- 
ing entertainments. 

So how come the new novel isn’t a movie? To Sayles, it’s a matter of scale. 
“The scope of Los Gusanos goes from about the 1930s in Cuba up to about 
1981,” he says. “That’s very difficult to do in a movie without being reduc- 
tive. And part of the point was not to be reductive but to be expansive—to in- 
clude as many people and their experiences, so you can see the diversity, 
rather than say, ‘Oh, we know all about those immigrant Cubans, this is the 
way they are.’” —Ty Burr 


JUNE 75 1991 


: Bergman and other European directors, : 
: the results have been mixed, though : 
: honorably against the Hollywood grain. : 
: His genius for parody seems to re | 
: appear unintentionally in the form of : 
: stilted dialogue, schematic structure, | 
: and labored symbolism. The audience, : 
: however edified, is likely to think wist- 
: fully of the jokes of yesteryear, just as : 
: readers of this book, plowing through : 
: passages on Allen’s directorial tech- : 
: niques, are likely to think wistfully of : 
: his celebrated moose routine, repro- | 
: duced earlier in the book from his : 
: stand-up material. : 


Lax, who wrote a 1975 book about 


: Allen (On Being Funny: Woody Allen : 
: and Comedy), defers to the filmmaker's : 
reticence about his private life, although 
: Louise Lasser, Diane Keaton, and Mia : 
: Farrow are all present and more or less : 
: accounted for. This book is more bene- : 
: diction than criticism, but Lax makes a | 
: cogent case for Woody Allen’s high-art 
: ambitions, which have been most near- : 
: ly realized so far in complex comedies | 
: like 1979’s Manhattan and 1985's The : 
: Purple Rose of Cairo (Allen's own fa- : 
: vyorite). The question of whether his : 
: penchant for the tragic will lead to : 
: greatness or simply complete its own : 
: banana-peel-launched comic trajectory 
: remains, I think, up in the air. B 


Castro’s Worms 


: LOS GUSANOS 
: By John Sayles 
(Fiction, HarperCollins, $22.95) 


Ra vvers whose high school Span- : 
: ish stopped this side of a bottle of mez- 
: cal should be advised that Los Gusanos, : 
: the title of John Sayles’ novel, trans- : 
: lates as “The Worms”—Fidel Castro’s : 
: term for Cubans who fled their country : 
: rather than endure his revolutionary : 
: government. Vast in scope and sweep- : 
: ing in ambition, Sayles’ story of the pas- 
: sionate intrigues and political obses- : 
: sions of Cuban exiles in Miami is his : 
: first in 12 years. Using the experience ; 
: of one family of Cuban exiles, the au- 
: thor does his best to depict the sorrows | 
: and ironies of a half century of Cuban- | 
: American relations. For each member : 
: of the De la Pena family—as for almost : 


: all of the embittered exiles in the nov- 
: el—the only reality that matters re- 
: mains behind them in La Patria, the 
: lost island nation. 

: The father, Scipio, lies comatose in a 
: Miami nursing home and dreams of his 
: cattle ranch in Camagiiey province. His 
eldest son, Blas, fought for the revolu- 
: tion only to see it betrayed by commu- 
: nism. Blas’ younger brother, Ambrosio, 
: a dreamy poet, died on the beach as a 
: result of CIA bungling during the Bay 
: of Pigs invasion. Their beautiful sister 
: —Sor Marta de los Dolores (Sister Mar- 
: ta of the Sorrows)—spends her life por- 
: ing over her dead brother’s diaries. 
: “Muy sincera, muy religiosa, muy obse- 
: sionada,” and too young to remember 
: much about Cuba itself, Marta day- 
: dreams about a dramatic event that will 
: redeem the family’s honor and her fa- 
: ther’s pride. And where Cuba is con- 
: cerned, drama always means violence 
: and sorrow. In the words of Sayles’ 
: mouthpiece, Narciso Villas, an intellec- 
: tual imprisoned by Castro, “Conspira- 
: cies, denunciations, coups and pogroms, 
: ancient grudges, all settled in blood.” 

: So far, so good. As in his better films, 
: Sayles demonstrates a flair for charac- 
: ter, dialogue, and atmospheric detail 
: that makes Los Gusanos both evocative 
: and persuasive. Indeed, maybe a bit too 
: much so for some tastes. For the sake 
: of authenticity, he has chosen to pepper 
: the narrative with words, slang phras- 
: es, and sometimes whole paragraphs of 
: dialogue in untranslated Spanish. While 
: clear enough in context, these passages 
: will nevertheless pose a problem for 
: many readers. Maybe Sayles thinks 
: people who can’t make them out would 
: be too impatient with the novel’s convo- 
: luted storytelling anyway. If so, he’s 
: probably correct. 

: For a film director, Sayles has pro- 
: duced an intensely literary novel. Told 
: from the point of view of more than a 
: dozen characters whose separate sto- 
: ries gradually merge into one, the com- 
: plex narrative alternates between Cuba 
: and Miami and jumps forward and 
: backward in time as well. Like a hurri- 
: cane building strength over the Carib- 
: bean, Los Gusanos takes an awful lot of 
: time getting started. But for those with 
: the patience to stick with it, the novel 
: has many rewards. B+ —Gene Lyons 


“A.GRIPPING TALETOLD WITH STYLE” 


—TONY HILLERMAN 
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PAPERBACK PICKS 


CAPTAIN SIR RIGHARD FRANCIS BURTON Edward Rice (Har- 
perPerennial, $14.95, first published in 1990) In this fas- 
cinating biography, Rice is in the position of a man trying 
to keep his hat on and his prose straight while scurrying 
behind someone who simply won’t stop traveling, dis- 
covering, and writing. Burton was the most daring, curi- 
ous, outspoken, and famous of the Victorian scholar-ad- 
venturers who roamed the earth searching for fabled 
cities, ruins, headwaters, and assorted mystical and erot- 
ic revelations. A surprise best-seller in hardback. B 


GET SHORTY Elmore Leonard (Dell, $5.99, 1990) Get Shorty earns points for 
black-comic thrills and Hollywood satire. Leonard’s Tinseltown is dominated 
by sleazeballs and phonies and hacks, an ugly (if often hilarious) amalgam of 
expensive suits and cheap power plays. It’s the perfect place, in fact, for a 
smart, nervy small-time crook to spread his wings—someone like Ernesto 
“Chili” Palmer, the not-quite-hero of Leonard’s latest thriller. A- 


HOMEBOY Seth Morgan (Vintage, $11, 1990) The late Seth Morgan, a former ad- 
dict and convict, used the stuff of his life as the raw material for a highly fic- 
tionalized trip through the underside of San Francisco. His hero, like Morgan 
himself, is a onetime addict and strip-joint barker who pimps for his girlfriend 
and celebrates what James Joyce called “the lilies of the alley.” C+ 


RUSH Kim Wozencraft (Ivy Books, $5.95, 1990) Wozencraft’s novel, 
like Morgan’s, closely parallels her own life. Kristen Cates, a nice 
girl waiting tables at Wild Bill’s Rootin’ Tootin’ Ice Cream Sa- 
loon, goes to work as an undercover narcotics cop in rural Texas. 
But she falls in love with her cop-mentor, and after oversampling 
the wares, ends up a junkie herself. B+ 


THE BURDEN OF PROOF Scott Turow (Warner, $5.95, 1990) Read- 
ers hoping for a sequel to Presumed Innocent will be disap- 
pointed. Although it stars a character from the first novel— 
Alejandro Stern—The Burden of Proof features none of the 
surefire devices that helped make Preswmed Innocent such a 
commanding piece of storytelling. Those who persevere 
through this book’s 564 pages, however, will be rewarded by 
two absorbing, cleverly developed plots. B 


THE FLOATING WORLD Cynthia Kadohata (Ballantine, $4.95, 1989) 
Set in the Pacific Northwest in the ’50s, Kadohata’s first novel 
follows a Japanese-American family adrift in the “floating 
world,” the surreal haze of motels, roadside restaurants, and 
highways that form the landscape of migratory lives. Cut off 
from the past, Kadohata’s characters are suspended in time, des- 
tined to remain permanently alienated from their own lives. A 


HUXLEY IN HOLLYWOOD David King Dunaway (Anchor, $14.95, 1989) Aldous Hux- 
ley—sexual experimenter, drug taker, sometime screenwriter, author of Brave 
New World—was captivated by mysticism and parapsychology. But Dunaway 
is too enthralled by this monkey business to assess Huxley’s visionary im- 
pulse with any care. He’s like a fan applauding his hero’s efforts to “break on 
through.” There are, however, delicious descriptions of Huxley’s bohemian 
cohorts and the bizarre sexual subculture of Hollywood in the ’20s and ’30s. B 
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IN SHORT 


: Brief reviews of other books that have 
: recently been published. 


: Fiction 


THE MOMMY GLUB Sarah Bird (Doubleday, : 
$19) It happens. Your best friend who once 
: swore she’d do unnatural acts with Mick : 
Jagger’s underwear is now encouraging her 
: 3-month-old to gurgle to you over the : 
phone. For anyone tired of the baby 
: boomers’ cult of the baby, Sarah Bird’s The : 
Mommy Club comes just in time. : 
Bird, a Texas humorist (The Boyfriend ; 
School) known for her sardonic style, gets : 
off to a slightly bumpy start here by sup- 
plying her heroine, Trudy Herring, with too 
: many kooky one-liners. But once Bird lets : 
her characters relax, the novel is free to 
charm us with its delightful premise: Trudy, : 
the assistant to a museum coordinator, has 
agreed to be artificially inseminated and 
bear a child for her boss, Hillary. Leaving 
behind her carefree existence, Trudy moves 
: into Hillary’s San Antonio mansion. There 
she is subjected to nutritionally sound : 
: meals, ecologically correct baby showers, ‘ 
: and Birth Right! prep classes. It doesn’t 
take her long to crave coconut candy bars 
and the freewheeling ways of her long-lost 
love, the rakish Sinclair Coker. In her 
: search for Sinclair comes a reevaluation of 
: what makes the “right” environment for a 
: child. For Trudy, that means Road Runner 
cartoons and Dixie Cups instead of F.A.0. : 
Schwarz and prenatal SAT preparation. B : 


: MOTION SICKNESS Lynne Tillman (Poseidon © 
: Press, $18.95) Soul-searching is more than a 
metaphysical journey for the anonymous i 
narrator of Lynne Tillman’s Motion Sick- 
ness, an offbeat travelogue by a woman : 
looking outside for solace within. This is 
: Jack Kerouac’s On the Road rewritten by | 
: the opposite sex in the form of vignettes of 
: far-flung places and implausible encounters. 
: Impressions, associations, and bits of | 
conversation jotted during lulls in a mostly 
: manic itinerary, coalesce into a densely de- 
: seriptive narrative. The result is a keen por- 
trayal of the postmodern world from so 
many cafés, hotels, and other way stations 
where reality and responsibility appear re- 
assuringly remote. : 

From the top of a double-decker London : 


: bus, the narrator notes, “One of the privi- : 
: leges of travel is never to fit in. And not to 
is a kind of freedom.” It’s also the : 
: reason she keeps moving, since what mat- 


fit in.. 


: ters is not the city, the sights, bluer skies, 


or better views, but the almost arbitrary 
exchange of one of these for another, as if 
sustaining the adrenaline of motion is more 
important than any experience along the 


: way. B+ —Ginger Danto 


; Twain (First Edition Library, $34.95) The 


most recent in a series of facsimile first edi- 
tions of American classics by Faulkner and 
: Cather, among others. This is what Mark 
: Twain’s masterpiece looked like when it 
: came off the press in 1885, right down to 


the sewn binding and typographical errors. 


: Well, there is one important difference: This 


edition is printed on acid-free paper. Of the 
: 21 books issued by First Edition Library 
thus far, Huckleberry Finn and Cather’s 


: My Antonia are the ones to own. Telephone 


: orders only (1-800-345-8112). A 


Nonfiction 


IF YOU REALLY LOVED ME: A TRUE STORY OF 
: DESIRE AND MURDER Ann Rule (Simon & : 
Schuster, $22.95) Back in the early ’70s, Ann 
Rule, a Seattle housewife, discovered she : 
could pay some of her bills by turning out 
pieces for true-crime magazines. In 1974 


she began filing stories about a serial killer : 


on the loose in Seattle who turned out, 


bizarrely enough, to be her close friend Ted 
Bundy. Rule’s book on Bundy, Stranger Be- 
side Me, put her on the the best-seller lists 
a spot her titles (Small Sacrifices and Pos- 
session) have all reached. Her latest, If You 
Really Loved Me, tells the tangled story of : 
Linda Brown, apparently murdered in her 
: bed by her 14-year-old stepdaughter, Cin- 
namon. Packed with the requisite Rule in- 
: ADVENTURES OF HUGKLEBERRY FINN Mark : 
: al, If You Really Loved Me will undoubtedly 
reputation as the | 


gredients of greed, deception, and betray- 


confirm the author’s 
doyenne of true crime. B 


THE L.A. MUSIGAL HISTORY TOUR Art Fein 
(Faber and Faber, $13.95) Art Fein, pop- : 
music historian and cable-TV talk show 
host (Li'l Art's Poker Party), offers photos 
and anecdotes about Los Angeles’ notable 
: musical landmarks. Do you know the loca- 
: tion of the “Dead Man’s Curve” 
: ized in Jan and Dean’s 1964 song? (It’s on 
: Sunset Boulevard across from the UCLA : 
: football field.) Did you know that the light 
: atop the Capitol Records office building (it- 
: self designed to resemble a stack of 45-rpm ; 
singles) blinks H-O-L-L-Y-W-O-0-D in : 
Morse code? Fein knows all this and a lot : 
more. His book succeeds as a tour guide, as 
pop history, as humor, as a labor of love. 
Could have used some rap-music represen- 
—Ken Tucker | 


tation, though. A- 


THE ORIGINAL HUCK: First Edition Library's « Hackleberey Finn, tjacs and all 


PHOTOGRAPH BY STEVE COHEN 


—Tina Jordan : 


immortal- { 


Well-Bred Horror 


PERSONAL BEAST: 
Mary Higgins Clark is 
so genteel she could do- 
mesticate a serial killer, 
and so she has in Loves 
Music, Loves to Dance, 
the story of death ar- 
ranged through the personal ads. Fans 
of the Higgins formula—a highly lac- 
quered mix of elegant homes, suave oc- 
cupations, and darkish deeds—have put 
her book at No. 1 on the fiction list. 


FICTION Onuist 

1 LOVES MUSIC, LOVES TO DANCE.................... 4 
Mary Higgins Clark, 
Simon & Schuster, $21.95 

DUTMES PIRI secrthacecesccietsninacsetntesessobacencreprs heen 13 
John Grisham, Doubleday, $19.95 

SAS. THE CROW FLIES nn... cc encscccssssnnseesveveeenes 4 
Jeffrey Archer, HarperCollins, $22.95 

4 “H" IS FOR HOMICIDE...............cccccsesseseeeeene 5 
Sue Grafton, Holt, $17.95 

GL MEARTIBEAN scocsicscats cocesccrvocsscisescccacatnasssneestsy 15 
Danielle Steel, Delacorte, $21.95 

6 THE SEERESS OF KELL ...............:.cscsvcsessseeres 7 


David Eddings, Del Rey, $20 
7 THE SEVENTH COMMANDMENT 

Lawrence Sanders, Putnam, $22.95 
8 ASPEN GOLD... 

Janet Dailey, L 


ETE NOWEL Vc dccsexsaskasccesshocenceds ccthiosacssnnipuevenna 7 
James Michener, Random House, $23 


10, DAMAGE iiccccipincsssscccscisevesniniecossvesiavaxsevendeis 10 
Josephine Hart, Knopf, $18 


NONFICTION 


1 NANCY REAGAN: 
THE UNAUTHORIZED BIOGRAPHYV.................... 7 
Kitty Kelley, Simon & Schuster, $24.95 


2 THE COMMANDERG.................2::cesccserseeesereenees 3 
Bob Woodward, Simon & Schuster, $24.95 


3 YOU'LL NEVER EAT LUNCH 
IN THIS TOWN AGAIN.......2.0..c0ceccseeseseeereeseee 10 
Julia Phillips, Random House, $22 


4 MOVING PICTURES. ............0.ccccccesceteeeerseeeeeee 5 
Ali MacGraw, Bantam, $20 

5 IRON JOHN: A BOOK ABOUT MEN.................. 26 
Robert Bly, Addison-Wesley, $18.95 

6 THERE ARE NO CHILDREN HERE..................... 6 


Alex Kotlowitz, Doubleday, $21.95 


7 FINANCIAL SELF-DEFENSE: 
HOW TO STOP GETTING TAKEN 
AND START MAKING MONEY.................00000 25 
Charles Givens, 
Simon & Schuster, $22.95 


BS HOMECOMING. 5 .c..cisss.0cc0s0c.cscsscesoosesssnsorsneese 42 
John Bradshaw, Bantam, $18.95 
9 LIFE IS TOO SHORT...........-ccccceccereseeereeeatene 7 
Mickey Rooney, Villard, $22.50 
10 WEALTH WITHOUT RISK ...............:::c:::ccceee 18 


Charles Givens, Simon & Schuster, $19.95 


SOURCE: THE PUBLISHERS WEEALY BEST-SELLER LIST 
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Empress of the Blues | 


The first of four boxed sets devoted to blues singer Bessie Smith, covering her early 


recorded work, demonstrates the earthy power of her radiant art. BY GARY GIDDINS 


HEN I WAS in 


Time, they insisted, would tell. 


It has. As this century draws to a : 
close, the great jazz recordings of 60 : 
and 70 years ago are the hardiest sellers : 
of all archival music released on com- : 
: tury—had come into its own and could 
impart every emotion, from revival-day ‘ 
: jubilation to musings on death and de- : 
spair. Smith, a large, imperious pres- : 
ence whose smooth-skinned face could : 
beam pleasure or collapse into an an- : 
: guished frown, utterly dominated the 
durably popular singer from the early 
years of sound recording. Listening to | 


pact disc. Bessie Smith’s THE COMPLETE 


RECORDINGS VOL. 1 (Columbia/Legacy; | 


®@ 66)—the first installment of a four- 


volume rerelease of Smith’s 160 sides, 
recorded between 1923 and 1933—re- 
minds us that, along with classical tenor : 


Enrico Caruso, Smith remains the most 


college, mem- : 
bers of the mu- : 
sic faculty ex- : 
pressed disdain : 
for the idea that jazz and blues were | 
America’s indigenous classical musics. : 


: the Empress of the Blues (as she was 
billed) declaim blues and imbue pop : 
songs with rugged, often irreverent au- : 
: phrasing brought lyrics vividly alive. : 
: Her enunciation was so precise you can : 


thority is an experience that transcends 
time and musical category. 


Smith came out of the era of tent : 
: rience with such telling immediacy, she : 
: rately gowned woman could command : 
: feelings and perceptions unaltered by : 
into the heart of personal and topical ex- : 
perience. The blues—the simplest and : 
: ability to embellish a melodic phrase, : 
: two characteristics of jazz singing that : 


shows and vaudeville, when an elabo- 


the stage with lyrics that struck deep 


most enduring musical form of the cen- 


stage and her audiences. 


Miraculously, her power is captured : 
: Hearted Blues,” her robust recording : 
: debut; the defiantly brazen “’Tain’t No- | 
: body’s Business if I Do”; the ominously : 


From the Delta to the Pop Charts 


BLUES POWER: Albert Collins 


THE BLUES ARE BACK—and everyone 
seems to love them. The new Bessie Smith reis- 
sue is the second major release in the Roots N’ 
Blues series from Columbia Records, which last 
year produced a surprise bestseller by the late 
Mississippi Delta blues great Robert Johnson. 
That boxed set, which has sold about 300,000 
copies, is the most obvious sign of the current 
blues revival, but there are other triumphs as 
well. Since 1986 MCA has unearthed dozens of 
treasures recorded for the Chess label in Chica- 
go, including a Muddy Waters “best of” disc 
that’s sold some 200,000 copies. The curiosity 
value of historical recordings accounts partly 
for their success, says Andy McKaie of MCA, 


“but I think if you scrape beneath the surface you find a very strong current of 
interest in the music.” Contemporary blues thrive as well, thanks to such best- 
sellers as Robert Cray. New labels like Point Blank, which signed guitarist 
Albert Collins, have joined such established companies as Black Top and Alli- 
gator. “The appeal of this music is that it’s real American music for adults,” 
says Bruce Iglauer, president of Alligator Records. “Exactly what makes you 
mad about Milli Vanilli is what makes you like the blues.” —Ron Givens 
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: in her recorded performances as well. : 


She had extraordinary expressive pow- : 
er; her impeccable intonation and agile : 


hear every word—in sharing her expe- | 
makes it owr experience, underscoring | 


time. And yet another aspect of Smith’s : 
durability is her sense of swing and her : 


make her seem extraordinarily modern. | 
You don’t have to strain to enjoy her: : 
She radiates an aggressive, womanly : 
strength that lifts you up. : 

The Complete Recordings Vol. 1 col- : 
lects, in chronological order on two CDs, 


: Smith’s first 38 performances, including 


some of her most stirring work: “Down : 


: rocking “Jail-House Blues,” with its : 
: unusually wide vocal range; “Any : 
: Woman’s Blues,” which became some- : 
! thing of a feminist anthem in the early : 
: 70s; and many others. The remaining : 
: three volumes will include even more : 
: varied work, such as the imperishable : 
: call-and-response collaborations be- : 
: tween Smith’s voice and Louis Arm- : 
: strong’s trumpet, and the vaudeville : 
: numbers of her last session, in 1933. : 
: By then, in the depth of the Depres- : 
: sion, blues were no longer in vogue; : 
: when Smith died four years later, in a : 
: car accident at 42, she was virtually for- : 
: gotten. A couple of years later, though, : 
: a traditionalist jazz revival spurred her : 
: rediscovery, and she has remained in : 
: the pantheon of modern classics ever | 
: since. (I’ve knocked the “plus” off my : 
: rating because of Columbia’s wasteful- : 
: ly bulky package, and because digital : 
: engineering has robbed the music of : 
: some of its warmth.) A i 


HEAR HER ROAR: 
Bessie Smith 
(shown here circa 
1928) could sing 
down the house 
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IN SHORT 


New and recent releases reviewed by 
ENTERTAINMENT WEEKLY'S critics. 


You can hear excerpts from any album 
reviewed in this issue by calling 1-900- 
HOT-HITS. Follow the simple directions 
you'll be given when you call—or, for 


direct access to any album, dial the two- 


digit code listed after the & symbol in the 


review. (Charge: 99¢ per minute.) 


Pop/Rock 


PAUL MCCARTNEY Unplugged (The Official : 
Bootleg) (Capitol; @ 67) Right around now : 
would be a great time to say that Paul : 


McCartney is washed up. 1989’s Flowers in : 
the Dirt, likely as fine an effort as he could : 
muster, stiffed in the face of hot ’90s com- 
petition from Paula Abdul, Milli Vanilli, : 
and New Kids on the Block. If that : 
weren't enough, both the tour and live al- 
bum that followed were crammed with Bea- ‘ 
tle tunes and simply reeked of nostalgia. And 
now this: another live album, pulled from 
MTV’s acoustic show M7V Unplugged and 
filled with oldies, not only by the Beat- : 
les but by Gene Vincent, Bill Monroe, 
and Wynonie Harris. So how come it’s 
so good? How come all these songs—even ; 
“She’s a Woman” and “We Can Work It 
Out”—sound fresh? Maybe because of the 
informality of the setting (McCartney 
played in a London club in front of just 
200 fans), the all-acoustic playing of a now- 
cracking band (from the last tour; the : 
time they spent together has clearly paid 
off), and the ingenuity of the material (the 
guy’s got great roots). And maybe because, 
after almost 30 years, McCartney still has it 
and never lost it. His chart presence may be 
diminishing, but his raw talent, casually dis- 
played here, makes the numbers game— 
and most of McCartney’s competition— : 


wonderfully moot.B+ —Dave DiMartino 


i in the community is almost 


GHERYL PEPSII RILEY Chapters (Columbia; : 
@ 68) Cheryl Pepsii Riley drags black- : 
radio pop into reality. Yes, she sticks to the | 
tried-and-true themes of love and romance, 
but, refusing to play it safe, Riley also : 
explores the sometimes difficult side of 
relationships, the hurt and indecision when 
fairy tales don’t come true. In her 1988 
debut hit, “Thanks for My Child,” she gave : 


TUNE Ty, L9ger 


: erazy, crazy with snare drums, string 
: basses, and a myriad of voices lunging 


slowly and quickly, sometimes in a 


; rhyming skills or about violence 


: THE REIVERS Pop Beloved (DB 


us the voice of a single mother coming to 


terms with the man who abandoned her. 


Now her second solo effort’s lead single, 


: “How Can You Hurt the One You Love,” 

: has her stepping into the shoes of a bat- ; 
tered wife or girlfriend, urging abused 

; women to say no to “physical and mental : 

pain.” Elsewhere, her gentle voice praises : guy-two-girl Austin-based rock band whose 
the man in her life for being an “Unbe- 
lievable Lover” and her family simply 
for being there. Unfortunately, the al- 
bum’s smooth, synthesizer-laden sound 
(created by the six-man writing and pro- : 
duction team Full Force, who have also 
worked with James Brown and Samantha 
by the lovely soaring harmonies of singer 
and guitarist Kim Longacre entwin- 


Fox) cannot match the honesty of her 


lyrics. But Riley still manages to touch on 
real emotions. B 


: (S.0.U.L./MCA; @& 69) “Change the mock, I amuse myself by 
Style,” Son of Bazerk’s first single, sums 


up the Long Island group's manic approach : 


to hip-hop. Like crazed couch pota- 
toes furiously grazing through 50 
cable channels, Son of Bazerk 
doesn’t sit still for too long with 
a musical style: They’ll leap 
from funky beats to reggae 
to soul to hardcore punk in 

just over three minutes. 
Produced by the Bomb 

Squad, the rap geniuses 


ty 


behind Public Enemy’s 
swirling sound, Son of Bazerk’s al- 
bum Bazerk Bazerk Bazerk is crazy, 


from around corners to startle you; 
there are even guitar solos thrown 
in for good measure. On top of this 
madness, the frontman, also known 
as Son of Bazerk, alternately raps 


singsong voice, sometimes with 
the thrust of a locomotive. What 
he actually says about his own 


irrelevant; the sonic adrenalin 
rush is enough to keep your 
head spinning. A —JB 


RECS; @ 70) My idea of heaven 
is plopping myself down in a ham- 
mock in the backyard, putting 
a straw in a can of soda pop, 


—James Bernard 
: bass voice, and sometimes, 
SON OF BAZERK Bazerk Bazerk Bazerk 


voice I 
: like 


: DRESSED TO ILL: 
: Son of Bazerk 
: (front) and his 
: posse, Son of Bazerk 


: and pretending I’m in Texas on a lazy sum- : 


mer’s day. In my imagination, you see, : 


: Texas is a place full of dragonflies, cicadas, : 
and way more than its fair share of creaky : 


wood porch swings. Of course, my imagi- : 
nation has been warped by its great love : 
of the Reivers, a gentle, unambitious, two- : 


songs are steeped in the sounds of a hot : 
afternoon. On songs like “Breathin’ Easy,” | 
“Chinatown,” and “Other Side” from their 
fourth LP, Pop Beloved, songwriter John : 
Croslin sympathetically evokes the mi- 
nuscule pleasures within the boredom of | 
everyday life. His songs are always lit 


ing with Croslin’s more even-keeled : 


while I’m lying in my ham- 


debating with myself 
about which 


: better. But I haven't come to 
: a decision yet, so I guess I’ll 
: just have to put the album 
: on again. A —Gina Arnold 


: PERE UBU Worlds in Collision 
(Fontana/Mercury; B 71) 
i Pere Ubu is led by the egg- 
plant-shaped David Thomas, 
whose singing style and ap- 
pearance are roughly that of 
an apoplectic Radio Shack 
: franchisee. But that hasn’t 
: stopped him from writing 
some of the strangest pop 
songs on the planet. The 
: Cleveland band started in the 
late 70s as a ghostly, almost 
experimental music outfit. 
: There was no commercial 
: future in that, so the band 
broke up in 1982. Thomas 
went solo and released a se- 


fet yp: : 


SQUEEZE PLAY: Pere Ubu’s otherworldly David Thomas 


ries of ever-more- 


purveyors of luminescent rock, 


from Thomas, with clicks, 


in wonder and give Pere Ubu all the 
slack they need. Worlds in Collision 


riveting. B+ —Bill Wyman 


public (DGC ; @ 72) Singer-songwriter 


; Kory Clarke has Important Statements 
to make. In rock & roll, that’s dangerous— 
it risks sounding pretentious and self- 
indulgent. On his band Warrior Soul’s 1990 
debut, Last Decade Dead Century, Clarke 
: often fell into that trap, but now with his 


band’s second album, he has thankfully 


: found a balance between social conscious- : 


Ubu-like albums. The band re- : 
formed in 1987 as blithe | 
of crooked politicians, corrupt media, and 
tarted up with tangential lyrics : : 


whirrs, and buzzes from synth 
weirdo Allen Ravenstine, and : 
with an off-kilter sense of 
rhythm and song structure. : 
Not everything works all the : 
time, but on a masterpiece like : 
the title song—a jumpy ride 
through catastrophe, complete 
with a five-second murder mystery 
(the sound of a bottle falling to the : 
ground, a scream, a door slam, and a 
shot) and a chorus line in French that 
loosely translates as “the string beans : 
aren’t salted”—you shake your head : 


is erratic but more than occasionally 
On her second album, Bang Bang, as on 
: her first, Well Travelled Love, Willis en- : 
/ WARRIOR SOUL Drugs, God and the New Re- : 
theater, packing as many quavers and sobs 
into a tune as the song allows. Part West : 


ness and just plain rocking out. Drugs, God 
and the New Republic paints a bleak world : 


deteriorating ozone layers—in other words, 


songs like the semiautobiographical “The 
Wasteland” and the funky, hard-hitting 
“Real Thing” also have great melodies : 
and danceable rhythms. In addition, the : 


brutal lullaby of the title track and the folky 


introspection of “Hero” make you realize : 
that Clarke actually believes the world : 
can be changed through rock & roll. Such : 
bold naiveté deserves a certain amount : 


of admiration. B+ 


Country 


KELLY WILLIS Bang Bang (MCA; @& 73) For : 
22-year-old Kelly Willis, blessed with the 
tousled good looks of a fashion model, music 
and image just naturally go hand in hand. 


gages in a form of progressive country : 


Coast cowpunk and part retro Nashville, 


her sound is big, throbbing, and libidinal, 


the music of a tough girl wounded in love. : 
And yet Willis, with her slurred pronuncia- 
tion and her fierce independence, often in- 
dulges in too-hip posturing. When she sings 
such lyrics as “I have sat with presidents 


the uglier aspects of modern-day life—but 


—Janiss Garza : 
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New Jump City 


THE NEW Billboard charts, tabulated 
from sales rather than impressionistic 
retailers’ reports, now stand revealed 
as jumpier than the old. In the three 
weeks of their existence, Michael 
Bolton, R.E.M., and now Paula Abdul 
have taken turns at No. 1; Luther Van- 
dross shot into the top 10 and just as 
quickly boomeranged out. This week, 
hard-rockers Extreme arrive, but 
their stay may be longer: They built 
their rise slowly. Meanwhile, major la- 
bels openly complain that the new sys- 
tem bypasses important urban stores, 
thus favoring mainstream bands over 
more alternative acts. Stay tuned. 


LAST 


wer POP ALBUMS 


1 5 PAULAABDUL (2796) ........ cco 2 
Spellbound, Virgin 
MICHAEL BOLTON (797) 
Time, Love & Tenderness, Columbia 
R.E.M. (298) 
Out of Time, Warner Bros. 
MARIAH GAREY (7799) ............:.0000 50 
Mariah Carey, Columbia 

G+G MUSIC FACTORY (7 7100)..........- 22 
Gonna Make You Sweat, Columbia 
SOUNDTRACK (2101) ........:c.scess000 12 
New Jack City, Giant 
GARTH BROOKS (a 102 
No Fences, Capitol 


THE BLACK CROWES (7 103)...........0+ 64 
Shake Your Money Maker, 
Def American 


ANOTHER BAD CREATION (@ 104) ...... 
Coolin’ at the Playground Ya’ Know!, 
Motown 

EXTREME (T2105) .....cccesceoceecesesesees 26 
Extreme II Pornograffitti, A&M 


WEEKS ON 
CHART 


22 


10 11 


R&B ALBUMS 


SOUNDTRACK (2 106) ..........cs0ee0e00 11 
New Jack City, Giant 

ANOTHER BAD GREATION (7 107) ......14 
Coolin’ at the Playground Ya’ Know!, 
Motown 

KEITH WASHINGTON (7 108)..........00000+ 6 
Make Time for Love, Qwest 

LUTHER VANDROSS (109) ......0....0-+++ 3 
Power of Love, Epic 

TEDDY PENDERGRASS (7 710)........... 11 
Truly Blessed, Elektra 


QSAVS! (FE LLI) ses coccsessnconsesscoorent 17 
Emotionally Yours, EMI 


VO-VO: (95112) 5 ccsecccccssssuosscsseyoccsscnsesd 8 
Make Room for the Motherload, 

East West 

WHITNEY HOUSTON (7 173).............. 28 
I’m Your Baby Tonight, Arista 
ALEXANDER O'NEAL (2 114) ........0000+ 16 
All True Man, Tabu 

HASFIVE: (E215) vascccasccssectrsancssoneanes 29 
Hi-Five, Jive 


10 7 


> 1991 BPI COMMUNICATIONS INC/ 
SOUNDSCAN INC. USED WITH PERMISSION 
FROM BILLBOARD. JUNE §, 1991 
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1980. 


You always come back to the basics: imBea 


Our copywriter 
says this is 
the best ad in 
the world. 


> 


Please prove 
the little creep 
wrong, 


Create your own Jim 
Beam ad and you could see 
your work displayed in 
national magazines and get 
a check for $10,000. 

Or win one of over 1,000 
additional prizes. 
You'll find an official entry 
blank and the complete 
rules at participating 
Jim Beam retailers. 
There’s no purchase 
necessary but you must be 
of legal drinking age. 
Contest ends July 15, 1991- 
get started right away. 
You'll feel like a creative 
genius in no time. Just like 
the people who do 


our ads now. 

Promotion void in CA, UT, TX, MO, OH, and OR, 
You may request an official entry form by writing to: 
JIM BEAM AD CONTEST ENTRY FORM 
P.O. Box 811547, Chicago, IL 60681-1547, One request 
per envelope, request must be received by July 1, 1991, 


The “Create Your 
Own Jim Beam Ad” 
Contest 


KENTUCKY STRAIGHT BOURBON WHISKEY, 
$0 PROOF (40% ALC./VOL ), DISTILLED AND BOTTLED BY 
JAMES B. BEAM DISTILLING CO,, CLERMONT, BEAM, KY. 


and kings,” you know she really hasn’t : 
: and maybe less to do with the funda- 


done it. Willis comes across as a charac- 


ter from an old Andy Warhol film—a | 
singing Edie Sedgwick for the ’90s. The | 
girl takes us for a wild ride, but you have | 
to participate in her fantasies to enjoy : 
—Alanna Nash : 

parts experimentalist, vaudevillian, and vir- 
DON HENRY Wild in the Backyard (Epic; i 
@ 74) One of Nashville’s best young tune- : 
smiths, Don Henry is known primarily for 
cowriting Kathy Mattea tunes, including 
with humor, respect for the mainstream 
jazz tradition, and effortless technical com- 
tone with a taste for the sublimely absurd. 
On this debut album, Henry comes : 
: Monk on the crooked “The Gahtooze,” and 
: samples spicy Caribbean rhythms on “Ah 


the trip. B 


this year’s Grammy-winning “Where’ve 
You Been.” Turns out he’s also a light bari- 


across as a first cousin to Randy Newman, 
writing hot-wired songs about born- 


again whores, interfaith marriages, and | 
the homeless taking over the White House. : 
In “Mr, God,” a lapsed Christian turns to | 
prayer, only to hear a voice boom down 
mal 4/4 meter to a quirkier 7/4, creating 
you're blue/So that’s Mister God to you.” | 
Not everybody gets lampooned, as Henry 
: son is more than the class clown of the 
tin Luther King Jr. (“Beautiful Fool”) and : 
the pristine life of a young Catholic girl who 
comes to question her choices (“Heart Cut 
: = 
World Music 
—AN : 

IVAN LINS Awa Yié (Reprise; @ 77) Even 

though Awa Yié drips with ambition, it 

: still manages to be a pretty good pop al- 
SPYRO GYRA Collection (GRP; @ 75) It has : 
been a dozen years and even more albums 
since “Morning Dance” became the fluke : 
1979 pop-chart hit that sent happy-jazz 
kings Spyro Gyra into the orbit they’ve : 
never quite escaped from. Their new “best | 
of” collection amounts to an interesting | 
history of the innocuous pop-jazz genre, 
tracing their patently predictable discog- 
raphy while also introducing a few new 
footnotes, for corn’s sakes. Perhaps in reac- 


from on high: “You only call me when 


turns his sensitive side to the legacy of Mar- 


in Half’). This is funny and thought-pro- 
voking stuff, all of it good. B+ 


Jazz 


ditties in the group’s standard carefree 


vein. Leader Jay Beckenstein’s alto sax is 
tidy and free of anxiety; vibist Dave | 
Samuels adds his almost comically suave ! 
stridently patriotic: You get paeans to 


tropical air; and Tom Schuman keeps his 


keyboards housebroken. At its best, as on | 
ian rhythms and legends (“Clareou”), to ro- 


“Incognito,” Spyro Gyra finds a middle 


ground between obvious melodic hooks 
and intelligent twisting phrases. General- 
ly, though, it’s hard to hear their cheery ! 
sound and not think of pifia coladas, sipped 
generously over after-work shop talk. The 
: musical gifts, but they’d bear more fruit if 
: he went easier on the Art. C+ 


best that can be said for Spyro Gyra is 
that they have mastered a style that has 


little to do with instrumental prowess 


mentals of jazz. C+ —Josef Woodard 
RAY ANDERSON Wishbone (Gramavision; 
@ 76) Ray Anderson has helped greatly to 
revolutionize the art of the trombone. Equal 


tuoso, Anderson is a musician of varied tal- 
ents. On Wishbone, his best album to date, 
what seems to be Anderson’s artistic wish 
comes true: He has crafted music bristling 


mand. As a composer, he nods toward the 
rubbery rhythmic sense of Thelonious 


Soca.” As an interpreter, he brings a mus- 
cular lyricism to Charles Mingus’ “Duke 
Ellington’s Sound of Love” and he craftily 
reroutes “Cheek to Cheek” from the nor- 


an exotic merger of a waltz and a swing 
groove. Cheeky, yes, but it works. Ander- 


trombone world. He gets to the heart of the 
music by way of the funnybone. A- —JW 


bum. Brazilian singer-songwriter Ivan 
Lins writes music that’s romantic but tough 
Latin American art-rock, with eclectic 
melodies that subtly insinuate themselves 
right into your head: By the third listen you 
realize how good they really are. Unfortu- 
nately, Awa Yid’s lyrics, written by poet Vi- 
tor Martin, are swollen with self-impor- 
tance, and the record label has played along 
by tagging the English translations with 


tion to the poor reception that greeted Love 
Dance, Lins’ 1989 attempt at an English- 
language pop breakthrough, Awa Yié is 


Brazil (“América, Brasil”), to Afro-Brazil- 
mance at carnival time (“Ai Ai Ai Ai Ai”). 
It all feels noble and stiff, without the heady 
rapture someone like Lins’ countryman 
Caetano Veloso can put across even in un- 
translated Portuguese. Lins has genuine 


—Ty Burr 
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Into the Lite 


Gloria Estefan’s new video documentary, Coming Out of the Dark, promises her fans a 


behind-the-scenes look at the star. But it doesn’t dare to tell the real truth. BY TY BURR : 


she’s a lesser singer than the Material 


Girl; actually, Estefan has a far better : 


voice. But both of these projects use the 
same structure and visual approach 


(both go overboard on “arty” black- : 
and-white backstage footage, for one : 
thing), supposedly to give a warts-and- : 
all glimpse of pop-music celebrity. The : 
: ring like strung-together clichés. It’s : 
: a mark of this documentary’s weird | 
reticence that the viewer isn’t even : 
aware the singer has a 10-year-old son : 
: (written to her son), this video stu- : 
: diously avoids the event except ina : 
: little news footage at the beginning : 


difference is that while Truth or Dare 


pulls you further into Madonna’s her- : 
metic world than you may care to go, : 
Gloria Estefan: Coming Out of the : 


$s GLORIA ESTEFAN asking for : 
it or what? By releasing her 60- 
minute home-video documentary, : 
GLORIA ESTEFAN: COMING OUT OF 
THE DARK (1991, SMV, $19.98), : 
during the same week that Madonna’s : 
Truth or Dare opened in theaters across : 
the country, the Miami-based Cuban- : 
American singer seemed to be looking : 
for comparisons to be made. Not that : 


Dark constantly pushes you away. 


The woman’s entitled to her privacy, : 
of course. Besides, exactly where does : 
it say we have to know everything : 
about our favorite stars? Uh, on the cas- : 
: have it both ways, though—to celebrate : 


sette jacket for this video, which 


promises that we'll “get to know Gloria : 
like never before” and go “into the pri- 


vate world of...the superstar songwrit- 


: er, performer, wife, and mother.” Yet : 
: while this tape takes you into record- : 
ing studios, concert halls, video shoots, 
: and Estefan’s own bedroom, you come : 
away knowing little more than that : 
she’s a hardworking performer. Even : 
the interview segments, in which Este- : 
fan blandly describes her new album, : 
: rent world tour is a genuinely remark- | 


” 


Into the Light, as “a real labor of love, 


Learning Latin: The Videos 


GLORIA ESTEFAN hasn’t quite deserted her original audience—her new 
long-form video features scenes of a recording session for a Spanish-language 
version of “Coming Out of the Dark” —but her fans may want to look to two 
earlier videos for a taste of the “old” Estefan. Homecoming Concert, a live 


can merengue master Wilfrido Vargas. 


SURF MUSIC: Milly, Jocelyn y Los Vecinos 


show taped in Miami in 1988, and the 
1990 music-video compilation Evo- 
lution (both available from SMV) of- 
fer early salsa-inflected selections as 
well as more Top 40-oriented hits. 
For those who want to get 
deeper into Latin pop, two Miami 
record companies put out tapes of 
the bigger stars of the scene. Sono- 
tone has videos featuring Banda 
Blanca, a group whose smash hit 
“Sopa de Caracol” kicked off the cur- 
rent Punta dance craze, and Domini- 
Musical Productions offers tapes of 


such merengue stars as Milly, Jocelyn y Los Vecinos and such hunky salsa 
heartthrobs as Willie Gonzalez, Pedro Arroyo, and Nino Segarra. Look for 
the tapes at Latin-music specialty stores. —TB 


JUNE 7: 4.8:92 


: until a closing dedication crawl. 


But this isn’t really a documentary, : 
anyway, any more than Madonna’s mov- : 
ie is. They’re just more product for the : 
marketing maw. Ms. Ciccone wants to : 


herself while playing with the very no- | 


tion of celebrity. Dark presents the star- | _ 
: making machinery without a shred of ! 


insight or irony, and its voice-over nar- 
ration is typified by such bubbleheaded : 
non-speak as “A world tour is no walk : 
in the park.” 

Oddly, the cookie-cutter imperson- : 
ality extends even to the well-publicized : 
1990 bus crash that nearly paralyzed : 
the singer and from which her cur- : 


able comeback. While the experience : 
prompted a more emotional turn in : 
Estefan’s songwriting, in such tunes | 
as Into the Light’s “Nayib’s Song” | 


: of the tape. Perhaps Estefan and her : 
: husband-career manager, Emilio (the : 
: executive producer of Dark), wanted to : 
i leave the past behind, or maybe : 
: they thought it would be tacky to ex- | 
: ploit tragedy. ; 


Okay, but watching Estefan work up 


: a sweat in an exhausting dance re- : 
: hearsal seems like typical MTV non- : 
: sense—unless you read the papers and : 
: know that this woman has two eight- : 
: inch steel rods attached to her spine for : 
: support. Then it seems startlingly im- : 
: pressive. But the video’s not telling. 


In the end, Dark appears to be just 


: the latest step in the Estefans’ master : 
: plan to turn Gloria into a worldwide su- : 
: perstar along the lines of the Jacksons : 
: and Madonna. It’s a process in which : 
: the singer apparently intends to trade | 
: in the qualities that made her and Mia- : 
: mi Sound Machine original in the first : 
: place (a smart fusion of dance-pop and : 


x 


ss 


Seat oe ae 


: Latin rhythms) for overproduced sonic 


: taneity doesn’t figure in the plan, and 


: that may be one reason the new album 
: is already headed down the charts after : 


: peaking at No. 5. 


:  Spontaneity isn’t part of this video, 
: either. There’s a telling moment when : 
: a band member makes a mildly sala- : 


: cious comment about one of the songs 
: blandness like Into the Light's first sin- ; 
: gle, “Coming Out of the Dark.” Spon- 


and Estefan darts a look at the camera, 


glossy souvenir poster to look at while 


MIAMI NICE: 
Estefan’s video is less 
revealing than it 


promises to be 


rn 


~~ 


i playing the record—nothing more, 
: nothing less. True, both Madonna and 
nervously chortling, “Ho ho, we'll have 
: to cut that out.” Unfortunately, the 
fact that it remains in is the closest : 
the filmmakers come to endowing their i 
: star with an actual personality. Com- 
pared to the funky, lewd unpredict- 
ability of Truth or Dare, Dark is a 
: fans in the dark. D+ 


Estefan are control freaks when it 
comes to their images, but only the for- 
mer dares to invite us in to see that con- 
trol at work, possibly to comprehend 
the why of it. Everything about Gloria 
Estefan’s tape, on the other hand—de- 
spite what the title says—leaves her 
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IN SHORT 


Recent notable video releases reviewed 
by ENTERTAINMENT WEEKLY’S critics. : 
WwiOVie: 
KINDERGARTEN GOP Arnold Schwarzenegger, 
Penelope Ann Miller (1990, MCA/Univer- 
sal, $92.95, PG-13) Crime stoppers’ alert: If 


you find this cassette in any video store’s : [ 
kids’ section—where you'd think a title with b 


the word kindergarten in it would belong— 


have the place nailed for fraud. Encourag- fo 


ing young people to rent Kindergarten Cop 
would be a crime. 

The idea of the extremely big (Arnold ; 
Schwarzenegger, whose upper arms are 
larger than the average person’s thighs) in : 


ic collision with th mall (a: i 
comic ¢ 1s10n witn e very s a: ie 
bE : PeOK Ay, NAP TIME: 


kindergarten class) is rich in possibilities. : 
But Kindergarten Cop, in which America’s 
favorite lunk goes undercover as a teacher : 
in Oregon to retrieve big drug money, is, 


above all, offensive and violent. Conan the P 


Teacher turns the tots into something re- : 
sembling Hitler Youth, with the kids (obvi- 
ously too old for kindergarten) goose-step- 
ping their way toward obedience and : 
responding to boot-camp commands. 

All along, Schwarzenegger—in a role in- 
tended to show his light side—looks as if : 
he’s in labor with each line he delivers. Or, 
as his undercover buddy Pamela Reed says, 
“If you were any stiffer, we could take you 


to go surfing.” D —Lawrence O'Toole : 


CRITICAL MASS Pa 


: “Schwarzenegger teaches Rick 
> Jones a lesson in Kindergarten 


FROM 


: $92.95, R) Carrie Fisher’s sardonic and 
snappy roman & clef about her own drug re- 
habilitation is the perfect gift cassette for a 
: friend in substance-abuse recovery—or, 
better yet, for one who needs to be. As 
Suzanne, an actress just out of rehab, Mery! 
Streep is so good you can almost taste the 
: inside of her mouth when she wakes up : 
from having her stomach pumped. Forced 
by a movie insurance company to live un- 
a cat’s back (Quaid: “I have feelings for 
you.” Streep: “How many? More than 
two?”), and Mike Nichols’ assured direction : 
ushers scenes along as a nurse does a frail 
patient in detox. Yet nearly everyone ex- 
cept Suzanne is a caricature, and there are 
simply too many quick and easy resolutions. 


P'Bere’s how movie critics e e és Cs £} $ Se 
rated some of this week's new £ os es £ oe ee & = 
video releases and top rentals és se Se &e & és ey 
in their theatrical runs. 3 sy aan + a) ) ave: 
FLATLINERS —- G= D F c B D Cc 
GHOST — EC C+ C- B Gt A - 
THE JUNGLE BOOK B B- B+ A- B B- — =} 
KINDERGARTEN GOP C+ C+ G B- C+ B c 
MEMPHIS BELLE B- C- B Cc Cc B B- 
PACIFIC HEIGHTS B D+ C- C- C C c ¢ 
POSTCARDS FROM THE EDGE B B+ D+ C+ B B A- 
PRESUMED INNOGENT Cc A- CG CGC B+ B+ B- 
ROCKY V —- B- — D B Cc B- 

D B C+ D c Cc B 


THREE MEN AND A LITTLE LADY 


VUNE T%, 1991 


THE EDGE Meryl Streep, : 
: Shirley MacLaine (1990, RCA/Columbia; 


der the supervision of her alcoholic mother, : 
Doris (Shirley MacLaine), an old-time MGM : 
star, to guarantee her completing a grade-Z 
flick, Suzanne crawls into her worst night- 
mare: Doris is so much into control she’s } 
wasted not working at Cape Canaveral. : 
Vulnerable and very much in touch with her 
hormones, Suzanne gets trodden upon by a 
heel (Dennis Quaid) before rallying for a ; 
cure-all career change in music video. All in 
a mere couple of months. 

Fisher’s knowing dialogue can go up like 


: Asaresult, Postcards is much more enter- : 
: taining than it is accurate—recovery as in- : 
: stant gratification. B 


— 60) 


YARD SHIFT David Andrews, Brad Dou- : 


rif (1990, Paramount, $92.95, R) Stephen 
King’s original short story “Graveyard 
: Shift” is probably the closest the goremeis- 
: ter from Maine has come to the gothic shock 
of his prime literary influence, H.P. Love- 
: craft. A page turner about factory workers ; 
: who meet up with a mutant thingy at the 
bottom of a rat-infested basement, King’s 
: tale infuses the oozy dread of Lovecraft : 


LLauBAS 


: tales like “The Rats in the Walls” with : 
: blunt, blue-collar cynicism. The story is a 
: pulpy little classic, but the film version, di- : 
: rected by Ralph S. Singleton, expands it | 
: into a barely functional parade of horror : 
: clichés: Willard meets Alien on Friday the 
: 18th. Having stiffed in theaters, Shift now | 
joins the dusty video shelf of botched King 


adaptations. 


: Granted, there are some cheap yuks in 
: watching villain Stephen Macht mangle a | 
Maine accent (he sounds like Scotty on Star ; 
Trek), and Brad Dourif has a high time asa | 
gonzo exterminator before he gets flattened : 
: by a runaway tombstone. Hero David An- 
drews is too dour by half, however, and the 
monster, when you finally get a decent 
: squint at it, looks like Fozzy Bear dipped in 
: cheese fondue. Horror completists may find 
: Graveyard Shift worth a sit-through, but ; 
i most viewers will root for the rats, who 
: have more animal magnetism than anybody 
— EPR 2: 


: else in the cast. D+ 


GELESTE Eva Mattes, Jiirgen Arndt (1987, 
New Yorker, $79.95, subtitled, unrated) 
Stick with this one for a minute. The sub- 
: ject is the final years of Marcel Proust's life, : 
seen from the vantage of his faithful maid, : 
nurse, and companion. The music is César : 
i Franck. And the setting is the few rooms 
of the Paris house to which the author was 
confined by illness and eccentricity. This is : 
: high-toned stuff, for sure. But director Per- : 
: ey Adlon (Bagdad Café) instills a subtle vi- ; 
: tality in his vision of an affectionate and cre- 
: ative friendship between two unlikely souls, : 
: aided impressively by Eva Mattes’ superb 
: performance in the title role. The whole 
thing could have been as deadening as a 
PBS presentation. In fact, Céleste is a bit 
: static, but it’s also as stately as a shelf of 
leather-bound books. B+ —Melissa Pierson : 


: MAXIM XUL Adam West, Jefferson Lein- 
: berger (1990, Magnum Entertainment, 
: $79.98, unrated) Is Baltimore the weirdest 
: city in America? After all those John Wa- 
ters and Barry Levinson movies, you cer- : 
tainly might think so, and now comes this 
: opus, which posits that the town of Hair- 
i spray and Tin Men is under seige by a 
: malevolent ancient spirit named Maxim 
Xul. Even weirder, only a local universi- 
ty professor played by the unforgettable : 
: former TV Batman Adam West can save 
the city from this Xul-derived urban blight. 
: As you may have gathered by now, noth- : 


Bucking the Buddy System 


THELMA & LOUISE is getting a lot of mileage for having put a new twist on 
the tired old genre of the buddy flick. But while director Ridley Scott’s new 
feature may be the first major feminist female-buddy road picture, some oth- 
er equally groundbreaking buddy films are hidden on the video-store shelves. 


ROPE (1948, MCA) Alfred Hitchcock’s meditation on real-life killers Nathan 
Leopold and Richard Loeb, filmed in uninterrupted 10-minute takes, is re- 
membered today as a quintessential gimmick picture. But it’s also the most 
wonderfully perverse jape of the director's career. It’s the story of two effete 
intellectuals (Farley Granger and John Dall) who murder a college chum and 
then throw a dinner party with the corpse hidden in their living room. Direc- 
tor Richard Fleischer handled the same situation in the celebrated Com- 
pulsion (1959), but Hitchcock’s elegantly twisted version, stagy as it is, re- 
mains superior. B+ 


IN GOLD BLOOD (1967, RCA/Columbia) Two young sociopaths (Robert Blake 
and Scott Wilson) drift across the country and eventually slaughter a Kansas 
farm family in this cross between Psycho and Of Mice and Men. Writer- 
director Richard Brooks does a superb job of adapting Truman Capote’s mul- 
tileveled book and coaxes sensational performances from his stars; Blake, in 
particular, is so good he’ll make you forgive every episode of Baretta you ever 
suffered through. Not for the squeamish. A 


A BOY AND HIS DOG (1975, Media) Baby-faced, pre-Miami Vice Don Johnson 
wanders around a post-apocalyptic landscape in search of food and sex, aided 
by his brilliant best friend: a dog with Benji’s looks and the telepathic voice of 
a snooty maitre d’. Former cowboy actor L.Q. Jones directed and scripted 
this mordant sci-fi comedy from a novella by Harlan Ellison; the satire gets a 
trifle woozy in the picture’s last third, but the film is redeemed by one of the 
great bad-taste endings of recent cinema. A- 


DEAD RINGERS (1988, Media) Twin gy- 
necologists (Jeremy Irons, in a per- 
formance that should have garnered 
two Best Actor Oscars but didn’t 
even win a nomination) share their 
patients, their apartment, and each 
other’s girlfriends—until Genevieve 
Bujold shows up and severs their 
psychic umbilical cord. The result: a 
slow, inexorable descent into mad- DOUBLY IRONIC: Bujold, in between 
ness, drugs, and death, staged by di- 
rector David Cronenberg as an astonishing combination of visual elegance, 
pathos, wit, and horror. One of the most underappreciated films of the ’80s. A+ 


HOW TO GET AHEAD IN ADVERTISING (1989, Virgin Vision) Writer-director Bruce 
Robinson’s first feature, Withnail and I, was a hilariously twisted buddy film 
about two goofballs watching the ’60s wind down. This more recent effort is 
equally funny and even more twisted—the story of a burned-out advertising 
exec with a talking boil on his neck (“I may be a chancre, but my word is my 
bond”). Robinson takes on a few too many satirical targets, but star Richard E. 
Grant gives a great over-the-top performance. It’s hard to dislike a film where 
a giant zit gets all the best lines. B+ —Steve Simels 
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ing in this otherwise standard piece of : 
horror nonsense is particularly scary (or 
: some appeal for both fans and nonfans; the 
: group members come off as modestly artic- 


even coherent), but West—looking and 
sounding like Rich Little doing Richard Ki- 


ley—hams it up entertainingly in the role : 
of Dr. Van Helsing, and director Arthur 


Egeli stage-manages the proceedings with 


a visual flair that occasionally belies his : 


modest budget. 

Incidentally, alert genre enthusiasts will 
recall Xul as the ancient Babylonian demon 
in female form who wreaked havoc on New 
York City in Ghostbusters. Why Maxim 


mystery that may perhaps never be solved, : 
: of that. C+ 
for giving us the first horror flick in memo- : 


but let us be grateful that they did, if only 


ry whose monster's secret alter ego is 
—SS : 
THE DUELLISTS Keith Carradine, Harvey Kei- : 
tel (1977, Paramount, $34.95, digital sound, 
PG) Paramount first released The Duellists 
on laserdisc in 1984 in a sharp transfer that 
TASTE (1991, SMV, $19.98) “Where is it 
written that musicians have to be smart?” : 
Eric Clapton once asked. In fact, nearly 30 
years after the Beatles theoretically de- 
stroyed the myth of the rock-star-as-mono- 


named Phyllis. c 


Music 


WARRANT: GHERRY PIE—QUALITY YOU CAN 


syllabic-troglodyte, it’s still surprising : 
somehow when a popular band can walk : 
and chew gum at the same time. In that : 


spirit, this new collection of Warrant videos 


GEORGE DESOTAILFI 


SERVING UP WARRANT: Gherry Pie has a dash of wit 


TENE T, AI9GA 


(the songs interspersed with tour footage : 
and backstage philosophizing) should have : 


ulate lite-metal professionals, at times be- : 
mused by the stunted adolescent worldview : 
: that defines their calling, and even capable 
of occasional wit (the line about thinking of : 
: baseball in the title tune/sex anthem, for ex- | 
ample, is genuinely funny). Otherwise, of 
: course, this tape is just what you’d expect 
from a best-selling Big Hair party act—i.e., 
: a real-life emulation of 1984’s This Is Spinal : 
Xul’s writer has revived the character is a Tap—but at least you get the feeling that 
: the Warrant guys are on some level aware | 
—SS : 


Laserdisc 


preserved the backlit, perfume-ad look so : 
typical of director Ridley Scott’s movies : 
(Blade Runner, Thelma & Louise). It’s eru- 
cial that the movie look exquisite, since : 
the script, based on a Joseph Conrad story 
about two feuding Napoleonic officers, 
seems a matter of indifference to Scott. : 
He treats it as an arbitrary frame on which 
: to hang ravishingly photographed set ; 


balmy here. 


available. (This may 


image? C 


pieces. Unfortunately, the color 
technicians behind this newly 
remastered “wide-screen” edi- 
tion have given virtually every ; 
shot a pinkish-brown cast. Win- : 
ter battlefield scenes, invigorat- 
ed with palpably chilly shades | 
of blue on the old laserdisc, look : 


Worse, the slightly letter- : 
boxed frame actually crops out ; 
parts of the picture visible in | 
the cassette and original laser- 
dise versions, which are still : 
sound : 
wacky, but some video trans- : 
fers restore top and bottom 
portions of the image that are | 
cropped out for wide-screen the- 
atrical release.) Granted, the : 
letterboxing accurately reflects 
the way the film looked in : 
theaters. But who needs this | 
fidelity when it yields such : 
an awkward, cramped-looking 
—Steve Daly : 


Predatory Moves 


PREDATOR 2, the sci-fi sequel that 
lacked the box office magic of the orig- 
inal (spelled Arnold Schwarzenegger), 
jumps eight spaces to No, 2 on the 
rental chart this week. The Danny 
Glover vehicle faced strong compe- 
tition during its theatrical release (it 
was up against Home Alone and 
Dances With Wolves) and got lost 
among the big holiday-season hits. But 
with few new titles in video stores 
over the Memorial Day weekend (a 
traditionally slow rental period), the 
film cleaned up, knocking Ghost down 
to No. 3 but failing to dislodge Three 
Men and a Little Lady from the No. 1 
spot. The only new video in the top 10 
this week is Mr. Destiny, with surefire 
video star Jim Belushi, at No. 7. 


wer RENTALS HELEASE 
1 1 THREEMENANDALITTLELADY............ 2 
Tom Selleck (Touchstone) 
2: 1G! PREDATOM 2 cis vesscripsestaccatecsthostecsnsss 1 


3 2 


Paramount) 
4 3 QUIGLEY DOWN UNDER.............0..0000.. 2 
Tom Selleck (M[GM/UA) 


5 4 MARKED FORDEATH... 
Steven Seagal (CBS/Fox 


6 5 THEJUNGLEBOOK ....... 3 
Animated (Disney) 

TUES MERE DED TING 5 scare cgesednesavvorcesezacusnsjnse 2 
Jim Belushi (Touchstone) 

8 6 PRESUMED INNOGENT...........000000... 8 
Harrison Ford (Warner) 

9 7 PACIFIC HEIGHTS ..................c0c00000 9 
Michael Keaton (CBS/Fox) 

NOS AURORE 5s scat varsnestacss<sshecasiswanvonvenicy 4 

Sylvester Stallone (MGM/UA) 
SALES 

T1o DIME MUNGLE BOOKS iyo welercavcecsacsteteas 3 
Animated (Disney, $24.99) 

2 2 THESWORDINTHESTONE...................3 
Animated (Disney, $24.99) 

3:3 APEFE'S DRAGON. oss-csteasosssevecassnsd 
Mickey Rooney (Disney, $24.99) 

4 5 PRETTY WOMAN.......00....0. ccc 31 
Julia Roberts (Touchstone, $19.95) 

5 4 ALICEIN WONDERLAND..........0..0........3 
Animated (Disney, $24.99) 

6 12 VOICES THATCARE..................00:008 9 
Various artists (Warner Reprise, $9.98) 

FG,“ DUMRD iscrsacscccckacstscrcaiacteetciscdcianccsss 3 


Animated (Disney, $24.99) 

8 7 JANE FONDA’S COMPLETE WORKOUT...82 
Jane Fonda (Warner, $29.95) 

9 10 BEDKNOBS AND BROOMSTICKS ............ 3 
Angela Lansbury (Disney, $24.99) 


PETER PAN...... 
Animated (Disney, $ 


10 9 


SOURCE: VIDEO BUSINESS 
FOR THE WEEK ENDING MAY 26 


AMERICA. 
NOW YOU CAN BUY 
A CAR FOR 
LESS THAN LUNCH. 


Dodge Shadow America Plymouth Sundance America 


ONLY °4.50 A DAY. 


THAT'S ONLY *139 A MONTH FOR FIRST TIME BUYERS: 
AND WITH FACTORY-TO-DEALER INCENTIVES YOU COULD PAY EVEN LESS. 


The Dodge Shadow America and Plymouth Sundance America a longer powertrain warranty; and a more powerful engine than 
are the lowest-priced American cars and the lowest-priced cars. Honda Civic. It's deal you can really sink your teeth into. So see 
in the world with a driver's airbag - and now you can get one _ your nearby Dodge and Chrysler-Plymouth dealers. 


Nageocrcm, was Advantage: Dodge is Advantage: Plymouth 


#$6259 total amount financed based on 2-dr. base sticker price example, less $500 first-time new car buyers rebate on new dealer stock with $1425 down payment for 60 mos. at 12% APR. Title and taxes extra. For qualified retail 
buyers through Chrysler Credit. Actual prices vary. See dealer for details. tProtects engine, powertrain and against outerbody rust-through. See limited warranty and its restrictions at your dealer. Always wear your seat belt. 


(,ood Medicine 


On their two albums of bouncy, infectious music, the singers of Vitamin L deliver valuable 


messages for preteens about love, generosity, and family ties. 


Kids on the Block. Actually, I know 


many 4-year-olds who admire Debbie : 
Gibson. But this phenomenon is too de- : 
pressing to discuss, beyond noting that : 


in a culture where kids go straight from 


preschool into puberty, we need in-be- : 


tween music more than ever. 


Enter Vitamin L—yes, the “L” is for : 


love—whose two collections may fill the 


gap. The Vitamin L group of three : 
teens and three adults includes Jan Ni- | 
gro, folksinger Laura Nyro’s brother, | 
who wrote some songs in 1987 that | 
were used for a values curriculum in | 


New York City public schools. The pos- 


UST AS THERE IS anawk- : 
ward age in children, there : 
is an awkward age in chil- : 
dren’s music. It comes when 
tots are too big for Raffi and : 
too young for Debbie Gibson and New : 


itive response led him to form Vitamin : 
L in 1988. Cass Morgan, of the clever : 
theatrical musical Pump Boys and : 
Dinettes, is also a member. They are the : 
: the rest would be too good to be true, : 
since the Up With People tour stopped : 
: at my high school back in the 1970s. 

You never hear the word God during : 
these songs, but you feel the presence : 
of a powerful moral influence: peer : 
: pressure. These are character-building : 
: songs dense with behavioral dicta. : 
: Luckily, all are beautifully performed, : 
and most are hummable. Caught up in | 
: Jan Nigro’s original gospel and pop-rock 
: songs, kids may not notice they’re be- | 


most intensely upbeat bunch I’ve heard 


ing lectured—or they may not mind. 


Each of the 13 tunes on the group’s : 
new album, EVERYONE’S INVITED! (Lov- : 
able Creature Music, 800-776-2242, : 
$9.95 cassette, ages 8 to 12), promotes a 


The Friendly ‘Ghostwriter’ 


BY SUSAN STEWART | 


positive trait. A kid who embodied all : 
the values expressed in “A Beautiful : 
Way” (generosity), “Laughter” (cheer- 
fulness), “Welcome” (friendliness), and : 


or too obnoxious to tolerate. But these 


: songs don’t demand perfection; they ex- 


plore the struggle for it. i 
“Decisions, Decisions” has more : 
questions than answers (“What are my : 


WITH ITS 13-MEMBER ensemble cast, extended plot lines, and contempo- 
rary urban setting, Ghostwriter sounds more like a prime-time drama series 
than the latest venture of Children’s Television Workshop, the company respon- 
sible for such celebrated shows as Sesame Street and The Electric Company. 
The 48-episode mystery series, now in pro- 
duction in Brooklyn and scheduled to pre- 
miere on PBS in fall 1992, is designed to 
promote literacy among kids ages 7 to 10. 

Executive producer Liz Nealon (who has 
worked for both MTV and Nickelodeon) is al- 
ready comparing Ghostwriter with a younger 
21 Jump Street or L.A. Law—a “quality 
prime-time drama for kids” that will encour- 
age them to write things down as they find 
clues in stories about neighborhood crimes. 

“T don’t want it to feel like medicine,” 
Nealon says of the show. “The whole fun of watching a mystery is trying to 
solve it. So we’re creating a format where you’re working with clues and text 
and trying to interpret things. Kids are very sophisticated viewers—you really 
have to grab them with a great show if you want them to stay because they’ve 
got other options and they'll just zap away.” —Suelain Moy 
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ON THE GASE: GTW producer Nealon 


STEVE WEINER 


7O JUNE 7, 1991 


: choices? Where could they lead?”). : 
: “Talking "Bout a Put-Down” notes the : 
: social pressure on kids to be insulting : 
: and sarcastic (“How bad can it be? I al- 
: ways hear it on TV”). And the charis- 
: matic gospel tune “That Is a Mighty : 
: Power” (i.e., love) is mighty powerful— : 
: a song worth the price of the album. Vi- : 
: tamin L’s 1989 collection, WALK A MILE : 


: (Lovable Creature Music, 800-776-2242, 


praises diversity (“If everything...were : 


: blue,/I’d enjoy that color less”). 


They may preach diversity, but un- 
fortunately Walk a Mile’s songs don’t 
demonstrate it the way Vitamin L's 
newer songs do. There’s no breakout 


: Debbie Gibson’s. 
: nious; I pity the poor polluter caught in 


has done for you,/Can’t you do a little 
too?”). But even more, I pity the preteen 
who never goes through that slightly 
obnoxious period of piety these songs 


the road to moral adult behav- 
ior. Everyone’s 
: Invited!: A- ») : 

| Walk a Mile: B+ 


Vitamin L is sometimes sanctimo- : 
$9.95 cassette, ages 8 to 12), boasts a : “See the Beauty” (“With all that nature 
: dozen similar songs. “So Much to Share” : 
extolls the virtues of the elderly (“Look : 
: in their hearts for the treasure”). “Fam- : 
: ily Feeling” fosters the saintly emo- 
: tions required of members of big fami- 
: lies (“There’s always room in your 
heart!”). And “People Are a Rainbow” 


describe. It seems a necessary step on : 


IN SHORT 
Books 


number here, and with rare exceptions, : 
Mile’s tunes all sound pleasantly alike. : 
But then you could say the same of : 


DEALING WITH DRAGONS By Patricia C. 
Wrede (Harcourt Brace Jovanovich, $15.95, 
ages 12 and up) Cimorene, youngest daugh- 
ter of the King of Linderwall, is a most im- 
: proper princess. She prefers to look princes 
straight in the eye instead of gazing up- 
ward through fluttering lashes. She would 
much rather cook, fence, or learn magic 
than study etiquette and embroidery. When 
her parents arrange her marriage to the 
dull Prince Therandil, Cimorene does the 

only sensible thing: She runs away to live 


with dragons. 

Dealing With Dragons is a frisky 
satire of fairy-tale conventions. As 
a “voluntary captive princess,” 
Cimorene keeps house for the 
dragon Kazul, cooking cher- 
ries jubilee, dusting the 
treasure trove, studying 
magic. Her worst annoy- 
ance: bothersome princes 
who doggedly arrive to 
rescue her from a life 

she enjoys. 

The action revolves 
around some evil wiz- 
ards who scheme to 
steal the dragons’ mag- 
ic powers. Cimorene 
foils them at last with 
help from a friendly 
witch and her own 

spunky common sense. 
Dealing is an agree- 
able romp. The tone may 
be too lighthearted to en- 
gage the reader’s emotions 
very deeply, and the plot oc- 
casionally bogs down in 
its own mechanisms, but the 
freshness and good humor 
of Wrede’s approach are 
enough to keep most kids 
skipping right along to the 
end. B+ —Michele Landsberg 


DO AS WE SING: (left to 
right) Vitamin L founder and 
songwriter Jan Nigro, with 
Deborah Stroll, Kelli Crofton, 
Tremaine Jackson, Gass 
Morgan, and Curtis King 
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The Man Who Would Be Bond 


In 1963, Sean Connery debuted as 007 in Dr. No. BY JESS GAGLE AND BILL DEMAIN 


for them. They sold it down the river.’ 


The Red River, as it turned out. Dr. : ~ 
No, the granddaddy of all Bond films, : “ 
opened in only a handful of Texas and | 
Oklahoma drive-ins in early 1963. But | 
when Southwesterners flocked to see : 
the British yarn and its urbane hero—an : ¢ 
unknown looker named Sean Con- : § 
nery—Dr. No was granted its official bi- : 
coastal premieres, 28 years ago this week. : 

Even so, the New York opening : ™ 
wasn’t exactly a night to remember. “I : cS 
was working somewhere, but I think : 
my wife went,” recalls Joseph Wise- : 
man, who starred as the ironhanded vil- : 
lain of the title. Yet by late June that : 


June 3, 1963 


PAUL NEWMAN’S Hud and Irma 
la Douce, with Jack Lemmon and 
Shirley MacLaine, also opened at the 
movies this week. TV viewers were 
eruising with the new hit show 
McHale’s Navy. Daphne du Mauri- 
ers The Glass Blowers topped 
the fiction list, and 17-year-old Lesley 
Gore’s “It’s My Party” was the 
No. 1 pop song. 


PUNE: Fs 9-9 


HAT DOES it : 
say about Holly- : 
wood’s wisdom 
that while most | 
movies today ar- 
rive overloaded with hype, Dr. No, the | 
first of Ian Fleming’s James Bond nov- : 
els set to film, came with so little fan- | 
fare it nearly drifted away? It says | 
nothing has changed. Even though the : 
low-budget thriller—in which Bond... : | 
James Bond...prevents a mad scientist | 9 
from wreaking atomic havoc in Ja- : | 
maica—had done boffo box office in | 
Britain, United Artists didn’t think it 
worthy of full-blown Los Angeles—New : 
York premieres. “They had no confidence 
in the picture,” recalls coproducer Albert | = 
“Cubby” Broccoli. “It was too British ; 


9: 


COOL RUNNINGS: 
Andress and 
Connery on the 
lam in Jamaica 
from master 
fiend Dr. No 


@ 


: & , j 


: year Bondmania had struck. Critics : 
: lauded the film’s laced-with-satire ac- : 
: tion. Bond fan clubs sprang up through- 
: out the country. And Ursula Andress, ‘ 
: who played Honey, the scantily clad : 
beachcomber who becomes Bond’s help- 
and bedmate, made 1963 a banner year 
: for the white-bikini industry. 
: Dr. No detonated a phenomenal film | 
: series that eventually produced 18 titles | 
: and grosses of well over $2 billion ' 
: worldwide. It made Aston Martins and 


dry martinis bywords for status, and it 
created an ideal of masculinity that mil- 
lions of men have failed to live up to, not 
for lack of trying. And the progenitor 
of the Bond brood put its stamp on the 
memory of everyone who saw it. “I 
sometimes have to be reminded I was in 


: Dr. No,” says Wiseman, now a leader 


in New York’s Yiddish theater, but he 


: gets reminded. “The other night I 


walked out of a restaurant and a pan- 


: handler shouted, ‘Dr. No!’” 
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©1991 Richardson-Vicks Inc. 


Don't go out 
without your Bain 
de Soleil. Advanced 
formulas shield you from 
the suns harmful rays 
and supply vital moisture 
sun exposure takes away. 
For the best skin care 
under the sun, go with 
Bain de Soleil. Or don’t 
go out in the sun at all. 


Tropical Deluxe Formulas 


« Velvety oils and lotions 

in SPFSs up to 4 

« Blended with an exclusive 
tropical fragrance 


¢ Drenches your skin with 
natural emollients 


GREAT COLOR TODAY. 
GREAT SKIN TOMORROW. 


